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The finest and most completely equipped building devoted to music in America. 
Illustrated catalogue sent free. 


EDGAR M. CAWLEY, Director 
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High Standard of Construction. 
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EMERSON PIANO CO., tircaco 
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Factory in CHICAGO, 
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GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 





East 140th Street and Robbins Ave NEW YORK 
WILLIAM H. SHERWOOD, the Great American Pianist, 
SAYS OF THE 
Smith & Nixon Piano 
“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 

Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WiLtiAM H. SHERWoop,” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 
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THE SMITH & NIXON PIANO CO. Cincinnati, O. 
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Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 
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VERY FINE TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM $5 to $25 
Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 


PFEIFFER & C0 220 East 86th Street, 
8 8 ) TELEPHONE: 4867 79TH NEW YORK 
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Of Deep Interest to the Musical World. 


Famous Piano Houses Consolidate. 


(From THe Musical 


Paris, June 30, 1908. 


HE presence during the past week here of Mr. 
William Knabe, one of the Board of Directors of 


the recently incorporated American Piano Com- 





pany and one of its Vice-Presidents, constitutes 
a fit opportunity to give to the Piano trade and 
to the Musical profession a commensurate idea of the charac- 
ter and the scope of this enterprise, which embraces elements 
and possibilities that promise to affect the whole industry to 
a degree which, if not revolutionary in nature, will, no doubt, 
be admittedly reformatory in its effect upon the piano busi- 
ness. Any one reading carefully the literature of our piano 
trade and following with scrutiny the debates of our trade 
organizations will find a significant restlessness among the 
important and directing factors of the industry, and this is due 
to the well grounded apprehension that the piano trade is not 
based on a sound and thoroughgoing business foundation; 
that its financial system is an antithesis to the general finan- 
cial law of the commerce of the country; that its sale and set- 
tlement methods are antiquated or superannuated, at least; 
that its wholesale business methods savor of the old days of 
barter and trade instead of following the rules of a dignified 
industry; that its retail business is infirm and unwholesome 
and the nature of the Competitive spirit is ordinary and com- 
monplace, if not actually debased, a fact proved in the read- 
ing of the thousands of mutually denunciatory retail adver- 
“sements issued constantly by the mass of dealers; that its 
(anding in the social community is not concomitant with that 
of other industries, and that a general reform of the whole 
system is essential before the piano industry can find itself 


correctly adjusted to the present era of industrial expansion. 





Courter Extra, July 18, 1908.) 


For years past I have been discussing the problems in 
these columns, endeavoring through symmetry of literary 
design to systematize these various defects so that they could 
be readily digested by the intelligence, and plans therefrom 
be formulated on which the piano trade could develop in firm 
shape and, harmonizing with the other large industries, work 
out its future course in a dignified and wholesome fashion. 
That has been the whole project and effort of this paper, and 
it has, during these past periods, demanded, for the good of 
the industry, that it should reform its lines, abolishing what 
has become manifestly superfluous and inadequate and substi- 
tuting function, value, productiveness, action and tone in place 
of the useless and the inefficient. 

But very little could be accomplished. 

Three-fourths of the piano industry as represented by it: 
own Manufacturers’ Association, after laboring for nearly a 
score of years, at its meeting last month morally gave up the 
ghost by refusing to declare itself in support of a product of 
its own which represents 80 per cent. of the output of the 
firms of the Association. Instead of taking advantage of a 
magnificent opportunity enabling it to declare the Stencil 
piano a legitimate product of the piano industry, the Associa 
tion tabled a resolution which consigns to infamy the greate 
part of its own production. 

Great living trade problems were again not even consid 
ered. A source of great restriction of piano output is an old 
fable called “territorial protection” that has come down to us 
from our piano ancestors. In the main, it has been a 
farce, and when a trade recognizes one of its methods as a 
farce and still continues to enforce it, as it were, it loses self- 


respect, It is like the Augurs of old, who were supposed to 























be honest citizens and yet were known to do a lot of side 
“grafting,” and who, therefore, whenever passing one another 
on the street, looking, as they had to, solemn, were always 
found slyly winking in recognition of the game. They were 
soon in disrepute, just as the piano trade feels when it thinks 
of this territorial protection, which has been such a sham for 
years past. 

The question of a one price system—another one of the 
profound problems before our trade—has also been cast aside 
instead of appealing to the leading firms as a subject requiring 
immediate attention. No trade, as a trade, can claim social 
recognition when it is known as entirely insensible to the one 
price principle of disposing of goods. There are some firms 
in our trade who are making a kind of bluff on one price, and, 
granting that they are sincere, what effect can that have when 
the whole piano trade industry is a cheap bargain phenomenon 
and when its present constitutional defects in many direc- 
tions actually prevent it from becoming a one price, fair and 
square trade? 

No one price principle can be successfully introduced into 
the piano trade at present because the industry is operating 
on a false basis throughout. Its attitude on the Stencil alone 
stops every contemplation of any reform inside or outside, 
and until the necessary reforms have become accepted guides 
of the future, the piano trade must remain as it is—except 
that the period has evidently come when some firms, corpora- 
tions and individuals, reading the handwriting on the wall, 
have determined to meet the demands of the times and organ- 
ize themselves on a healthy, proper business basis in order to 
conduct the piano industry on large, correct, dignified and 
profitable lines, disregarding all of the past that is useless and 
adopting the latest mercantile devices to develop the future in 
consonance with the plans and methods of successful Ameri- 


can industrial history. 


American Piano Company. 


REFER, of course, to the recently incorporated 
American Piano Company, which is entitled to 
a lengthy review covering its basis, the records 


of its membership, its force and character and 





its future, together with the enormous effect its 
incorporation must have on the whole piano industry. 

The three firms fundamentally founding the Company 
are well-known, integral factors of the American and the 
world’s piano trade. 

Wm. Knabe & Co. is one of the great name piano houses 
of the world, being now over 70 years in existence. 

Chickering & Sons is one of the great name piano houses 
of the world, being now over 85 years in existence. 

In fact, these two houses are the oldest direct line piano 
houses in the United States, and particularly the only old 
firms of the high grade, artistic line of the piano building art. 

The Foster-Armstrong Co. is one of the largest producers 
of pianos in the world. The factories at Rochester are indus- 
trial plants of such magnitude as to surprise even piano men 
who have been accustomed to examining the usual large piano 
factories. 

The combination of these three piano producers is based 


yn the value of their absolute assets only. There is not 
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one, penny of issued preferred stock, nor can there be any 
such issue except on the actual, audit cash value of its phys- 
ical assets—mind, physical assets. This means that there is 
not a drop of “water” in the preferred stock. The great assets 
of name-value, good will, etc., etc., which usually figure in 
combinations, and which in this instance represent names 
thoroughly absorbed by the musical world as part of it, and 
with which the American public has been completely satu- 
rated, are represented by common stock, giving this a value 
which has no precedence in such issues. Scales, patterns, pat- 
ents and other mobilia usually figuring in piano manufactur- 
ers’ assets and having, in instances, some factory values, are 
placed by the combination as an asset of one dollar. I have 
seen hypothetical or proposed schemes of amalgamation laid 
out on such a basis, but I have never yet beheld an actual 
incorporation operating on lines so completely rock-bottom, 
as it is called, as this. The fixed charges, including the inter- 
est on the seven per cent. preferred stock, do not reach any- 
where near one-half the average past three years’ combined 
profits, including such a bad year as the last, when practically 
three months’ profits were annihilated by a temporary stop- 
page of the whole piano industry. 

On top of all this let us reflect for a moment on the 
immense resources represented by such names as Chickering 
and Knabe, leaving aside entirely the great advantage that 
henceforth will accrue to this resource by its adaptation to 
such opportunities as can now be grasped by the advantages 
offered by the combination. Why, the value of these names 
with a few others, but with no two others hereafter immedi- 
ately possible, is an asset of the whole piano industry the 
value of which represents most magnificent possibilities, and, 
furthermore, the alliance of these names gives to the whole 
piano business a color, an atmosphere and a vista which can 
be perceived by the intelligent mind as influencing the future 
to such a degree as to compel a complete re-alignment of the 
whole piano trade of the United States. 


A Range of Possibilities. 


ET us put aside manufacturing advantages under 
a systematic aim, concentrated for the purpose 
of perfecting and improving, and look entirely at 
the mercantile opportunities offered, through 
this alliance, to the whole piano trade. At pres- 

ent the trade is lacking a fixed status, basis; it is, as a trade, 
without a true sense of its proportions, and its incongruities 
are afflicting it in all directions; for this reason there are so 
many evils constantly under discussion, and some not even 
discussed. The new combination by force of its name-char- 
acter alone, supplemented by the resources of the Rochester 
plant, must put into effect certain definite principles which 
will be carried through relentlessly as a mere matter of suc- 
cess. 

For instance: we have suffered for years past, too long 
back to make a count, from the irreverent manner in which 
artistic pianos were handled, many of the dealers using them 
only as stool pigeons in order to sell other instruments. As 
all the new interests have a common aim and purpose, this 
kind of treatment must inevitably cease and pianos will be 


relegated to their proper place. Under a scientific plan the 
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whole country will be mapped out and in accordance with 
inhabitants, railway facilities, general condition, etc., each sec- 
tion will be made a relatively proper source of sale. Some 
firms have already been successful in arranging their trade on 
such a basis. To do so on the large scale of the new combi- 
nation will be an easy matter, particularly when new and 
modern commercial ideas will be introduced to make the proj- 
ect a success. 

At present hundreds of dealers have fine leaders and an 
ill-assorted line to follow. The Foster-Armstrong Company 
has been endeavoring to introduce just such a system by mak- 
ing the Haines piano an acceptable leader to be used for the 
handling of its other product. But the affection of the people 
for the great, old, artistic names, such as Knabe and Chicker- 
ing and a few others, have made this plan a difficult one and 
nearly impossible. A few large firms have been endeavoring 
to put through a similar formula, forcing their pianos of the 
better grade upon the dealer as a “leader,” to be followed by 
their cheaper line, but the result has been discouraging from 
the mere fact that the public, which demands high grade 
goods, insists upon the well-known article, and if it is cajoled 
or tempted to take a piano of lesser degree, the success of the 
firms who act upon such a practice is merely temporary, usu- 
aliy followed by a reaction against them. In short, this very 
practice has helped in injuring the piano trade far more than 
a mere artificial glance at it shows us. 

Under the combination plan of the American Piano Com- 
pany dealers secure the representation either of the Knabe or 
the Chickering as a “leader” and the Haines piano as a “sec- 
ond,” with a full line of the commercial pianos to follow. As 
there will necessarily be two leaders in all the large cities and 
in many of the cities of the next rank, the factories of the Fos- 
ter-Armstrong Company will present another “second” of 
quality equal to the Haines, thus affording to each firm having 
the “leaders” a full complement or line of pianos fully adapted 
to the trade of each retailer representing them. 

The proposition offered by this new combination carries 
immense possibilities with it, and there is no reason why the 
whole territorial question may not be solved by it, for the old 
idea of limiting voluntarily the output of factories making 
high-grade artistic pianos has no further reason in it for exist- 
ence. I am expressing my own original text here, for I began 
the agitation of this question a few years ago when I saw, 
clearly, how the artistic piano was suffering beyond further 
endurance from the circumscription of its existence and con- 
sequently growth, through an old, superannuated system that 
checked it uselessly. If this new alliance of big houses lays 
it down as a law that its pianos must be sold at one price, each 
kind and each style, it can launch successfully the law that 
will ultimately make the piano trade one of the attractive and 
successful industries of the country. 

And why not? It controls the great leaders absolutely 
essential to the wholesale piano industry of the country. 
Under a proper system these two leaders can produce 12,000 
pianos a year readily, and the Foster-Armstrong plants, now 
with facilities for 15,000 pianos a year, can, inside of a year, 
increase the facilities easily to 25,000 pianos a year. The 
financial basis of the combination permits of this, and it will 
become manifest that it is necessary as soon as the One Price 
principle is adopted. 

With the adoption of that ONE PRICE principle, which 


[ hope is the ultimate aim of the Combination, there will be 








no further need for a territorial protection that LIMITS out- 
put, which the present one is. If there is to be territorial pro- 
tection for the dealer, that dealer, in each instance, must ful- 
fill the demand of the population in its piano purchasing abil- 
ity. Why should 20 Knabe pianos be sold in a territory of 
600,000 people when the adjoining territory of 500,000 people 
takes 50? Why should 30 Chickering pianos be sold in a city 
of 150,000 population when another or four other cities of 
150,000 each, each sell 50 to 60 a year? Conditions such as 
this explains have been the sores from which the high grade 
piano trade has been suffering for years, and the condition 
arose from the insistence by some piano manufacturers that 
their second, third or even fourth rate product was equal to 
artistic pianos, and when they flanked this argument with 
financial aid and an unusual support, the artistic piano was 
doomed. The constant changes of agencies that followed this 
l:elped to injure the artistic piano still more, and supplement- 
ed by the great opportunities the stencil offered, which was 
also supplied by the house that forged its low grade pianos 
into a high-grade position through the force of its financial 
support, the artistic piano, imprisoned, voluntarily, in its lim- 
ited territory, could not make progress. In view of all this 
it is surprising that the old line art pianos of America held 
out so long and with such vigor and power. This combina- 
tion shows them to be still the great names pregnant with all 
the future glory of the American piano trade. 

Any one who has followed closely the debates of the 
Manufacturers’ Association can see plainly what the course 
of the piano trade was to be under the control of certain 
strong elements constantly supported by weak elements 
whom they were gradually devouring, but who, notwithstand- 
ing constant warning from this paper, never awakened to the 
mastication of which they were the object. The whole piano 
trade, with the possible exception of 1oo dealers, fell a victim 
to these methods, backed by the Stencil and its wonderful 
profits. 

This combination puts an end, at once, to most of the 
schemes that were gradually putting the whole retail piano 
trade in a condition of tutelage. The good dealer who really 
wished to handle a leader and do justice to it and make a rec- 
ord, and at the same time could not escape the association 
with firms that insisted upon forcing a mere shadow of a 
leader upon him as part of the consideration of business—that 
good dealer is a free agent henceforth if he wishes to be. The 
Foster-Armstrong Co., which was forced to follow the trend 
of the trade, frequently felt the iron hand of this very system 
and could not avoid or evade it. The combination now also 
enables that Company to develop its line on a principle that 
will expand it far beyond any former conception. The dealer 
who represents Knabe or Chickering now has all the latitude 
to conform readily with the principles under which artistic 
pianos must be handled to be sold in quantities and with 
profit. In fact it opens up the whole field anew and will 
greatly strengthen other high grade pianos which will neces- 
sarily be helped in their plans of expansion. It will make 
every high grade piano manufacturer more independent, pro 
vided, of course, the piano has maintained a high grade alti- 
tude—and some have not. 

As to the changes of lines that will be inevitable just as 
soon as the adjustment has been made, which will probably 
require the balance of this year, every dealer with brains will 


contemplate them with serene attitude, if he has brains, for 




















OBSERVATIONS 





there is so much in this combination for the dealer. Every 
piano manufacturer will give due consideration to the scope 
ot the new force that has, so suddenly, opened up its powers 
in the very center of the piano industry. Take a glance at 
the Pacific Coast and observe the contingencies. Look at the 
Boston and Baltimore situations. See how New York will 
be affected. Think of Buffalo, St. Louis, Cincinnati, Kansas 


City, Northwest, and—Chicago. 


Every wise dealer will at once change his mental attitude 
toward the trade; every manufacturer will consider, in detail, 
his relations to his dealers and their relations or possible rela- 
tions to the new combination. Imagine the effect of this upon 
the nature of advertising in the daily papers and how it will 
influence the present degraded style by naturally purifying 
it. How will the combination act upon the present system of 
purchases, upon the present system of freight, upon the pres- 
ent system of cutting prices, upon the present agency system 


with hundreds of dealers? 


Piano Paper. 


ITH its large resources and its financial strength 
how will it affect the handling of the lease paper, 
and this is one of the most profound questions 
before us in this new movement. The men in 





it are expert in that direction. It seems to me 
that there certainly will be some cessation of the method of 
certain manufacturing houses who usually succeeded in get- 
ting from the dealers they handled, all the cash and all the 
leases, persuading the dealer to send to the high grade piano 
manutacturer notes, understood to be renewable at pleasure; 
thus the maker of the pretended fine piano could always force 
his piano on the dealer at a much higher wholesale price than 
he would regularly charge and get besides the good “stuff”— 
the lease, or, at times, the cash, while the manufacturer of the 
1eally fine piano had to take notes which were without secur- 
ity and really dangerous for discount purposes, if he valued 


his bank credit. 


It seems to me very plain that this new Combination is 
not going to permit any exclusive enjoyment of that privilege 
any longer, particularly as it has arranged outlets for several 
million dollars’ worth of instalment paper, and that paper will 
NOT represent leases on stencil pianos sold far above their 
price, thus partly invalidating the lease because of the possi- 
bility of a repossess representing after several years a piano of 
no value, but will represent a genuine piano lease value. This, 
in itself, will seriously interfere with the old, successful 
scheme to saddle the straight, unsecured, renewable note on 
outside piano manufacturers. There will be none because, as 
sure as we are living in 1908, this Knabe-Chickering-Foster- 
Armstrong Combination will not only put a stop to these prac- 
tices naturally (and I mean by that without interfering with 
any one; purely as a result of the combination’s possibilities) 
but it is the forerunner of other combinations which will have 
to be formed for similar reasons, that is, the force of circum- 

tances as it prevails in the piano trade, Compelling the Com- 
binations, now and henceforth more than ever before. 








Influence on the Future. 


HERE are certain, and very few certain, pianos 
made in this world of music which are known to 
be of artistic fibre of the finest grade, and among 
them are the Knabe and the Chickering. There 
are not many such pianos, of that same kind of 

reputation, probably in America and Europe not one dozen 
makes. These instruments constitute the backbone of the 
universal piano industry. Without them the piano business 
would sink into a mere staple business with a very small profit 
percentage, something akin to the furniture trade in its staple 
direction. The fine furniture trade is profitable and the piano 
trade could never approach it without its artistic pianos. Had 
the latter not been back-capped IN THE PIANO TRADE 
ITSELF, the business would have become highly renowned 
and not as it now stands, as explained by some of the dealers 
in the recent convention. I do not care to repeat now what 
was said openly, for it showed how the reputation of the trade 
has fallen. The introduction of really “fake” pianos as repre- 
sentatives of the real article is the one cause of this degener- 
ation. Take away the artistic piano and into the slums goes 
the whole industry. 

The combination I refer to will compel the re-assertion 
of the high grade and artistic piano and make it once more 
the great feature of the retail piano trade of this country. The 
whole trade should congratulate itself on this remarkable con- 
juncture; it will prove the salvation of the piano industry and 
it already proves the vitality of the great names from the very 
fact that they forced the issue and insisted upon their heri- 
tage. Both Chickering and Knabe as piano names are now, 
this moment, worth far more as investments for the retail 
piano trade of this country than at any previous times of their 
history; and their pwer AND THE POWER OF OTHER 
HIGH GRADE PIANOS will advance henceforth. The 
whole high grade piano industry has been elevated by this 
step. 

But this is only part of the effect. No one a month ago, 
would have believed that such conflicting, competing elements 
could become homogeneous, blended, as it were. There have 
been contests of about three-quarters of a century, and yet the 
most peaceful amalgamation has ensued without the knowl- 
edge of the profession or the trade. This, in itself, should 
prove to every piano intellect that there were vital forces at 
work from the outside that influenced the owners of these 
world wide valuable titles, and these very same influences will 
COMPEL OTHER COMBINATIONS! 

Long since, in 1897, ’98, 99, and up to May 1, rgor, I 
claimed, in these columns, that, unless the piano trade would 
accept the natural tendency of industry in the United States, 
naturally; that is, unless the piano trade gracefully yielded to 
the trend of affairs, instead of permittting narrow views, influ- 
enced by petty piano prejudices and dictated by Fiji Islander 
conservatism, to prevail, it would be compelled to accept the 
situation anyway, although in a different manner than the 
natural and large plan presented at that time. No person will 
dare to claim that the movement will end with the Knabe- 
Chickering-Foster-Armstrong alliance and then expect con- 
sideration. How can such a movement stop? It is all-em- 
bracing. It must progress because it is, in essence, progress- 
ive. Many firms that were formerly competing with these 
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three firms are no longer competitors because they cannot, 
singly, compete against the three combined firms. They could 
Are they going out 
Of 


they are afflicted with dry rot they will go out of business 


compete against either; not against all. 


of business in consequence? By no means. course if 
anyway; but otherwise they will search for combination with 
some others. The pianos now sold to certain and to many 
important firms in the retail trade will hereafter be sold only 
through tolerance, and if the combine advises the dealer to 
discard, he will, because he will find it to his interest to dis 
card them. A person as well posted in the retail piano repre- 
sentation of the United States as we of THE MUSICAL 
COURIER EXTRA are, aided, furthermore, by our own sta- 
tistics, can tell immediately how certain outside piano manu- 
facturers are sure to be affected. Are they, for such reasons, 


going out of business? They cannot. They have too much 


at stake in many directions. They cannot live as well out of 
their business as they do now with their business, and there- 
fore will not go out of it. They have valuable piano names. 
They have the business spread out and cannot pull it in for 
They have 


They are young and am- 


years, and then it would mean too big a loss. 
debts, direct and contingent ones. 
bitious and they are also inspired by this movement, a good 
this Knabe-Chickering-Foster-Armstrong 


being a movement by young men, and therefore very fascinat- 


many of them, 
ing for other young men in the piano trade. 

These are only some of the reasons why the movement 
will not stop; in fact, I predict with the surest confidence that 
the movement will grow and spread because it is the vulner- 
able industrial condition and the state of the dealer as a serf 
in many cases, that will force further combinations. 

There is one phase, however, of these combinations that 
cannot be overlooked and that is centered in this question: 
Where are the names? Where are the piano names? In any 
of these combinations there must be two prime factors, first 
the radiating name with which to go out to the world, and 
then the modern, productive plant with which to go out to the 
trade. No 
artificial, grafted name will be accepted by any well-organ- 
ized plant making commercial and marketable pianos; in fact, 


Where are the names for further combination? 


no combination can be financed unless these component parts 
are collected in the combination, and these component parts 
are high grade pianos and largely equipped factories, and of 
the latter there are many, while of the former there are a few 
only. 

Names such as Knabe and Chickering are universal in 
music and are known in Europe among the musical people of 
all stations. How many other names are there like these to 
conjure with, to utilize for a financial proposition; how many 
that could be utilized for a financial proposition acceptable to 
institutions ? 


American or European financial 


At the meetings of the piano men in June one 


the great 
Very few. 


speaker referred to this very thing, saying that every piano 
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That is true 





manufacturer believed his piano to be the best. 
and there is no reason why the maker of the lowest grade 
piano should not think his the best, for no one else would 
believe it. Yet all his belief does not constitute a fact, a fact 
that can be handled. As no one but himself believes it, that 


belief has no value, not even to him. Piano manufacturers 
may firmly believe all they please about their own pianos and 
other pianos, and that will not and cannot disturb the equi- 
librium of reputation. The world at large accepts a few 
pianos only as artistic leadews, as bases of musical quality, and 
among these few are the Knabe pianos and the Chickering 
pianos, and the world believes this to such an extent that it 
will not alone pay for its belief, but it will invest its money 


in that faith. 

What is the piano trade of the United States in its future 
combinations—inevitable as they are—going to do about 
names’ It looks to me as if the Knabe-Chickering-Foster- 
Armstrong combination known as the American Piano Com- 
pany, by the way, a most powerful title, will find that efforts 
will be made to gravitate to it through the condition of the 
situation. I see in it the beginning of a general movement 
towards the consolidation of piano interests. It will be most 
difficult to compete, particularly if the American Piano Com- 
pany places itself on a ONE PRICE basis and sells its pianos 
on a double guarantee, first the names and then the unalter- 
able, fixed price without one deviation. 

The 
Mr. 


the president of the Association, is a 


In short, we have reached the parting of the ways. 
old style piano business will have to be relinquished. 
Ernest J. Knabe, Jr., 
man of very high standard in mercantile ethics, with a pro- 
found perspective of American industrial life. He has been 
for years a director in a number of important Maryland fidu- 
ciary institutions and has made a study of finance; he is a 
thoroughgoing piano man who has been studying the piano 
situation in the United States for years and knows it in all its 
phases. He is supported by a Board of Directors consisting 
of aggressive piano men of rare energy and large conceptions 
of the future of the piano trade, and something will now be 
doing, as the phrase goes. As I said, the old time piano busi- 
ness of the 1gth century now is doomed. I firmly believe that 
many of the evils of the trade will be gradually eliminated 
through the force of the American Piano Company, which will 
find many of the larger concerns affiliating with it in sym- 


pathy and the moral force centered in the organization. 


There will be sudden surprises, but the surprises of the 
future in the piano trade will awaken many houses to the rec- 
ognition of facts that have been too long ignored. In the 
meanwhile every man in the piano business who has any con 
sideration for his own future in it will keep his eye on the 
American Piano Company, the first corporation formed to 
indicate the future of the piano trade itself. 


BLUMENBERG. 

















[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr- 
Deima-Heide, Paris representative of The Musical 
Courier.} 
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THE MUSICAL COURIER 


dull and colorless. The two second prizes were awarded 
to M. Vaurs (class of Lasalle) and M. 
Martini). Of these, M. Vaurs possesses a baritone voice— 
nothing remarkable and he 
sings with taste. He was far better'than M. Teissier, who 
received, notwithstanding, an identical recognition. Those 
“accessits” (honorable mention) 
Coulomb (class of Hettich), 
was excellent in point of style. He sang 
little voice, but with 
M. Chah-Mouradian 
(class of Cazeneuve) was the voice par excellence of the 
concours. At the beginning of the aria from “Joseph” he 
sang so completely off the key that one thought all was 


Teissier (class of 


but which he uses fairly well, 


honored with 


interesting. M. 


who were 
wert 
the first of these, 
“Adelaide” of Beethoven in 


and remarkable sentiment. 


more 


a weak, 


intelligence 


lost for him, but he soon recovered, and then it was easy 


to perceive in him a tenor—a real tenor—with full, rich 
tones, good timbre and excellent range, whose inexperi- 
ence counted against him, together with an accent un- 


heard of and deplorable. It is but a short time that he has 


left his little Caucasian village, and time will probably cor- 


rect his faults and present him to the public a great singer 


M. Ponzio (class of Manoury), a baritone, sang an aria 


from “Les Indes Galantes” with éclat—éclat to burn, so to 
speak. There were six second “accessits’—MM. Dupré, 
Jourde, Félisaz, Combes, Bellet and Imbert. 
mRe 
The second day of the concours introduced the class 
of women vocalists. And what a day! There were 
thirty-three competitors—all brunettes—and some of them 


hall (these examinations are being held in 


pretty rhe 
the Opéra Comique) was about half full—very few men— 
of well dressed and elegant women, 
had the 


singing was much better than 


but a large majority 


who could easily have competed, concours been 


for grace and style. The 


that of the preceding day. There were some good voices. 
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( »f the Successful Operas, ‘Theod and 
‘Le Chemineau.” 
The first prize was awarded to Alice Raveau by the jury, 
which was nearly the same as that of the first day, with 
MM. Pierre Lalo, Paul Dukas, Henri Busser, Raoul Guns- 


la Nux, 


Raveau 


Dufranne and Escalais added 
Dubulle), 
and deservedly 


bourg, Véronge de 
to its ranks. Mlle 
“la Cloche” of 


(class of who sang 


Saint-Saéns, was warmly 


applauded. She has a lovely voice and sings with real 
musical taste and temperament. The decision of the jury 
in her favor was enthusiastically ratified by the audience 
The other first prize was given to Madame Garchéry 
(class of Manoury), who sang with a powerful and 
resonant voice and with intelligence the aria from “Ar- 
mide.” There were four second prizes: Mlle. Kaiser, in 
Beethoven's “Perfide! Parjure!’’; Mlle. Le Senne, air 
from “Renaud” of Sacchini; Mlle. Gustin, air from 
“Heracles,” by Handel, and Mille. Bourdon, in an air 
from Gluck’s “Alceste.” The four “first accessits” were: 
Mile. Pradier, Mlle. Amoretti, Mlle. Billard and Mille. 
Delisle. And five ‘second accessits’” were: Mesdemoiselles 


Daumas, Alavoine, Demougeot, Renaux and Fraisse. 


nee 
day's contest of the 


The third Conservatory puptls was 


devoted to instrumentalists—contrabasso, alto (viola) and 
violoncello. The séance 
and the early 
completely deserted. 
ways uninteresting to the multitude. In truth, it 
a dull day. Contrabasso—Professor Charpentier—trial 
piece, “Fantaisie,” of M. E. sight reading, from 
composer. Purity of was not a dominant 
quality. There were a few pupils who would make good 
orchestral players—but not one virtuoso. Four out of 


commenced at 9 o'clock in the 
found the Opéra Comique 
-pure and simple—is al- 


morning, hour 
But music- 


was 


Ratez; 


same tone 


eight competitors received mention—but no first prize was 
awarded. Three second prizes fell to MM. 
Juste and Anrés; while a first accessit was given to M. 


Lieuliet. RReER 


playing 


Dumont, 


The alto or viola better. The class of 
Professor always does him credit. A 
stick by Georges Enesco was the chosen number, and 
the sight reading was Xavier 
Leroux. M. Enesco accompanied for both. 
six competitors, 


was 
Lafarge concert- 
from compositions of 
There were 
The 
Rousseau (a good 
musical reading), Mlle. 
intelligent technic, interpretation 
alluring and full of fancy—and a delicious reading), M. 
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markable 


all of whom received recompense. 
three first prizes were as follows: M. 
tone, sure 


technic and a most 


Dumont (ravishing tone, 
good rhythmic accent and most re- 


The 


reading). second prize was awarded to 

M. Barrier. One first accessit to M. Mayeux and a 
second to Mlle. Desnoyers closed this contest. 

Rene 

Of cello competitors there were nineteen and eleven 

recompenses. This séance was less interesting than the 

preceding. The two first prize winners were MM. Mas 

and Vaugeois (class of Prof. Cros Saint-Ange), The 


concerto of Schu- 
style; M. Vaugeois, 
played the same concerto with 


former played the allegro from the 
mann with authority 
fourteen, 


and good who 


is only exquisite 


phrasing, and lent to its interpretation a broad personal 
charm. His reading was also remarkable The second 
prizes were allotted to MM. Jamin and Ruyssen (class 
ot Professor Loeb). There were three “first accessits” 
MM. Challet, Dussol and Dumont; and four “second 
accessits”: MM. Maréchal, Mangot, Alaux and Martin 


| en 
for the instrumental examinations was com 
posed of Gabriel Fauré, president, with MM. Ed. Colonne, 
Xavier Leroux, G. Caussade, E. de Bailly, J. 
P. Chavy, R. Migard, L. Fournier, L. Hasselt 
Schidenhelm, L. Bailly, and Fernand 
Zane 
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by six candidates for the “¢ Rome” for mu- 


sical composition. contestants were pup ls of 


M. Lenepveu and one the pupil of Widor. The jury was 
composed as follows: Ernest Reyer, Saint-Saéns, Masse 
net, Lenepveu, Paladilhe was 


and Dubois. The first pri 
André Gailhard, i 
His work is 


awarded to 


son of the former director of 
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ardent, youthful, highly colored 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


DUMARTHERAY’S 


fer French 


90 Rue La Boéetie (near Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


PHONETIC PRONUNCIATION, CONVERSATION, GRAMMAR, LITERATURE, DECLAMATION 
Collaborateur: Louis Detaunay, Sociétaire de la Comedie-Frangaise. 


Pupils: Mile. Jane Noria, of the Paris Opéra; Mlle. Gertrude 
Sylva, of the Brussels Opéra; Mme. G. Whistler-Misick, dramatic 
mezzo soprano; M. Oumiroff, Bohemian baritone; John Silvester 
James, of New York; Captain Saxton, Professor of French at West 
Point Academy; also the Editor of Twez Musicat Courier. 
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very personal, and indicates marked ability The in 
erpreters of M Gailhard’s cantata were Mlle. ¢ henal and 


\lice Verlet, both of the Opéra; M. Devries, of the Opera- 
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Bretagne for America, where she will spend the summer 
in celebration of her “jubilee,” having been the Paris cor 
respondent of the Eagle for more than a quarter of a cen 
tury 
em e 
Mr. and Mrs. Theodore Bjérksten have left Paris for 
Milan 
a 
On July 4 also Arthur M. Abell, the Berlin representa 
tive of THE MusicaL Courter, left via Havre on the Bre 
tagne for a three months’ summer visit in America. 
nee 
M. Marvin Grodzinsky, THe Musicat Courter’s Vienna 
representative, left onthe same day from Cherbourg aboard 
the St. Louis, in quest of summer recreation near the Falls 
of Niagara. 
nme 
\da Chambers, soloist of the Sousa tour in 1907-08, has 
recently arrived in Paris to study with Dossert. Miss 
Chambers has a remarkable dramatic soprano voice and 1s 


moreover a splendid musician. She will give a concert in 


the early fall at the Salle Femina. 
RR Ee 
Dossert is so busy that he is unable to leave Paris for 
even a short holiday. 
nme 


Helen Hayes, a successful New York vocal teacher, wl 


ho 
has studied the last three summers in Paris with King 
Clark, will shortly return to America to resume her pro 
fessional work there. 
ure 
Miss Barry, the head of the music department of Bryn 
Mawr College, a very successful teacher, is in Paris tl 
summer taking daily lessons with King Clark 
| 
Hazel Huntley, a singer and teacher of Springfield, Mass., 
1d very well known in musical circles of that State, is a 
pupil of King Clark. Just now Miss Huntley is subst 
tuting at the American Church in the Rue de Berri, dur 
the absence of the regular contralto, Miss Case (an 
ther King Clark pupil), in England. 

DetMa-HEIbE. 
la Baird, the pianist and teacher, presented a number 
r pupils at her recent recital at the Waldorf-Astoria 
ug the players were Margaret Coughlin, Allen Coke 
fair, Helen Pratt, Ruth Toman, Alva Seger, Hazel Trim 

Robert Scott, Douglas Fowler, Elizabeth Henckle, 


Sadie Sewell. Grace Banker, Helen Banker and Eugene 


11 


Madame de Pasquali at Quebec Celebration. 
Musis will be greatly in el t 2) 
brations this week The A ic Committ 


for the twenty-five or thirty naval and military 


will be present to concertize at vat points of t y 


every afternoon 





formances of Felic 
Columbus,” rendered by a festi rus at 

of six hundred. But the crowning event will be the “¢ 
cert de Gala” given by t Dominion t ( 
of the distinguished visitors, the Pri 
President Fairbanks, and the French Ad 1 the Gov 


ernor General and 





tion, to which some 2,000 in ition 





casion will be the American prima d B 1 J 
de Pasquali 
Opera House by Signor Gatti-( 


Madame de Pasq lait Lit Q 


prior to her debut at t M 


perfect 
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delight to the listener. Her singing is so well known 
in America that there was much interest felt in her first 
ppeara e ln opera here, but she came through the ordeal 
with thyine color ind has made a most successtul debut 
She su © part again tomorrow evening, and will be 
the Micacla during the remainder of the season. It ts 

pecial pleasure to record that the orchestra, under the 
dl rot M Panizza, was never so loud as to over 
power the singers, but was always in its proper place as 
accompaniment and assistance, a matter of Supreme 
portance to a debutante 
| a ad 
“Othello” is to be done again this week, with other 
epetiti while on Saturday evening “The Huguenots” 
will be performed for the first time this season here 
still remain three more weeks of opera at Covent Garden, 
during which time all the favorite singers will appear in 
1 Italian operas 
rr PF 
\t Devonshire Park, Eastbourne, there are daily con 
ts | luke of Devonshire’s private orchestra of 


Many 


well known musicians ap 





"TURE OF MELBA, 
Who Is Now at Covent Gardet 


\N OPERATIC PIC 


orchestra during the year, and on October 


3 Melba will sing there 
Ln 
last concert at Albert Hall took “nig last Sunday, 
he ists being Mischa Elman and Mlle. Wlenska. On 
October 4, the autumn and winter season of Sunday 
ts at this hall will commence. 


ere 





whose beautiful duet singing is so 

we ich admired, had the honor of sing 
ing ind Queen at the Earl of Lonsdale’s 
lerrace, on the evening of July 

3 singers have had a very busy season, 
th 1 demand for many public and 
private entertainments. Last week they sang at a very 
mart charity concert for the Princess Louise of Schles- 
wig-Holstein. This concert was under the immediate 
patronage of Her Majesty Queen Alexandra and various 
other members of the royal family \fter the concert 
was over, the Misses Sassard were presented to the 
Princess Louise, who complimented them upon their fine 


work Among others for whom the Sassard 
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BERLIN, PARIS, HOLLAND and BELGIUM 
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I9 Hanover Square, London, W. Cables: Organol, London 
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Chatham House, ¢ Street 


orve 


» Hanover Square, W. 
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Alexander 
their singing. 
and 


this is the Princess 


Very 


sisters hav 
of Teck, 
Last week 


booke« a tor 2 


sung spring 


who was enthusiastic about 


they had engagements for every day, are 


large number of private recitals during the 
month 
Ree 


week there of concerts 


Mrs. 
evening, Sir 


have been a number 
On Wednesday the Hon. 
Monday 
dinner concert. 


devoted by Mr. 


meerts, large dinner parties preceding the mu 


During the 
given at private residences. 
Albert 
Savile 


Brassey entertained, and on 


and Lady Crossley gave an after 


and ‘Thursday evening were 


to cr 


Puesday 
Astor 
sic \mong 
and Yvette 


those who appeared were Tetrazzini, Caruso 


Guilbert. 
| a nd 
Cheatham c+ 


When that 
she is kept constantly busy with engagements and_ social 


Kitty mes to London it means 


duties. Her present visit has been no exception to the 
rule, for she has not had a moment free from engage- 
ments. Out of town and in town she has been rushing 
from one thing to another through the past fortnight; to 


Northampton, where she sang for Mr. Wordsworth, the 
grandson of the 
Lady Whitelaw’s; 
in the Hotel Ritz; at the 
several out of town engagements which included a big po 


Wolverhampton 


in e 
great poet; in Belgrave Square and at 


concert 


and 


with Coquelin at the morning 


Countess of Chesterfield’s, 


litical party at Those are some of the 


engagements Miss Cheatham has filled in the past ten days, 


with further bookings arranged for July. For these dates 


Miss Cheatham has had as accompanist a young American, 


Gertrude Huntley, who has been studying in Paris with 
Moszkowski, and who will continue her studies with this 
teacher next winter. The young lady plays most sympa- 
thetically for Miss Cheatham, a fact that shows how valu- 
able her services are in the special work done by this tal- 
ented lady. 
ure 
lo further celebrate his diamond jubilee, Mr. and Mrs. 


Wilhelm Ganz held a reception at the Hotel Piccadilly last 
week, assisted by the 
ceiving their guests 
program on this 

Vincent, Margaret 


when they were Misses Ganz in re 
Those who took part in the musical 
Madam Ruth 
Cooper, Ben Davies, Hast, 
Hanmulton Earle, Mr. Nicolay, Mr. Biletta, Ganz, 
Zimbalist, Lerner and A. Mann 
2e es 

One of the most talented and promising pupils 
Henry Rabke 
ity and sings with 
recently that he 
but whenever he has 
part 


occasion were Sobrino, 
Gregory 
Charles 


Tina 


at pres- 
He has 


ent studying with Victor Beigel 1s 


a fine baritone voice of beautiful qual 


much feeling and expression; it is only 
has begun to appear professionally, 
always met with much success. The 
Smyth’s “The Wreck- 
Marchesi, Mrs 


John Coates and Hamilton Earle) 


has 
that he did at Queen's Hall in Ethel 
ers” (the 


been heard he 


other soloists being Blanche 
Miss El-Tour, 
but the 


Recently 


Swinton, 


was only small, success made by Mr. Rabke was a 


distinet one this young baritone has been sing- 


ing at a number of private entertainments, among them be- 
ing the Honorable Mrs. 
honor of the suite of the Russian Empress when she was 
in London; at n by the 
More recently, at a con- 
R. H. the Grand Duke Michael, the Countess 
Wellington, the Duchess of 
Signor Ricordi and Mr. Hig- 
present, Mr. Rabke was 
one, Mr. Higgins especially 
expressing his opinion on the beauty of the artist’s voice. 
(he Duchess of Sutherland has engaged Mr. Rabke for a 
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DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
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EDGAR RUDGE, Managing Director. 


musicale given by the Edwards in 


a musicale give Countess of Bec- 


tive, and also at Lady Quilter’s. 
cert where H 
Evelyn Duchess of 
Madame Cavalieri, 
Covent Garden, 


warmly complimented by every 


lorby, 
Rutland, 


gins, of were 
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inder : we te ; : } 
ging. concert in aid of one of the many charities in which she is NATHAN FRYER, AMERICAN PIANIST. * = i 
1 are interested, and he has already made some bookings for . . : 
on I ason Nathan Fryer, a pianist, born in Cleveland, O1 
1ext season. ; 
th ~) ro y ISSS, 1 bach im hy native land alter even yeatl I idy ' 
‘ - ‘ t chet \ ind concert rump 1 en Berlin . i 
Cecil Fanning took part in the concert that was given at ears ‘ : etizl and neert trivmy in \ ‘ : 
d Londe 
: Mr Willie James’ on ‘Tuesday afternoon, wing the “” cael : 
ierts poe . ‘ ger : , Mr. Fryer first attracted attention as a uveniie won 
en baritone part in Liza Lehmann’s “In a Persian Garden ler” H ’ ; , 
Tes Mr. Fanning has this week filled with engagements in pri “ Is guardians, however, were wisely advised, 
Su : : : the boy was not permitted to retain long before the publi 
sani drawing rooms, but leaves next Monday for Paris, bs ‘male : a N \ 
Kir where he expects to take a much needed rest after the ~~ S ies \fter thorough preparation im — Si 
4 - ] + ol nad te nH ew Haven Cont y Ing N 
exigencies of a London season oor a oe ere 1 New H : 
mu -—e we Frve es | | ! 
aruso , . ‘ a , - that ¢ epte yp nate 
At his third recital on Monday afternoon John Powe ate gel pt pul 
: . gic t ‘ ea o 5 ri 
his program with Bach’s prelude and fugue in A haat ; es ng Fry sat 
minor; this was followed by Liszt's sonata in B minor, *°O7*' Mottuetion © RRC KE Ae eR Wee Soe ees 
s that rae ‘ ber of the world t pianist 
‘ial which was played by request. ‘There was a group of Cho- iy : 
socia ege : 3 : he suc ‘ tu ‘ 
he 5 pin umbers Rubinstein’s “Staccato etude closing the . ! rt S \ 
o the ; ‘ a ae ._ Berlin were f equally ‘ lay ‘ 
program. Mr. Powell has played in a number of private I 
iwage- ond he reviews of the « r " 
: drawing rooms, among them being the American Ambas ne a wine ey rin rit 
ishing Pn tion that promises well for tl futur i 1 
ht; to a a Piar nd t tler se es s 
h, the they Ire | the iishly praised at t e2gmnning tt I ; : 
nd at Katharine Goodson, accompanied by her husband, Arthur B ; 
i : ire ; reads \ 
ener Hinton, sailed for Australi st Saturday on the steamship / 
s, and Mongolia. She is to remain in Australia until the end of bye: 
6 ind ¢ irly Xp 
ig po November, and opens her third American tour at San 0 ial 5 
Ie tie t t ] ‘ 
of the ‘ hy co on January 1, 1909 ' | 
ig nnout \ ‘ & of 
1 days, 5 unre the American ‘sical p f ‘ emarkable 
dates H \t the Sheffield) Festi | St. Matthew P irtist, blesse vit ‘ nbinati it 1 1 vy d 
erican, t 1 s to be sung closed S me ot t rn n, Vie d | 
> with : eS 8 & read as follows 
h this ; ? er : 
pe EEE Jean du Chastain pianist well known in London, wl Ate “Wee | 
BES been studying with Arthur Nikisch for the past year, | sno. n to f t He 
valu- engaged as conductor f the Cologne Opera . ws 
Ms tal Nowadays é ks, as a itt f f ig 
a a , | P \ 
S efield gay P 1 f recently by f | vA : : 
f I \ 
1 Mrs. 11 nber of \y K VnI siclal : . S, | ( 
lly last RR Ee yed a f g ‘ I 
n re Marianne ( I | my [Eissler gave = a ; 
ree program in which they played violin, harp and piano re- qe pean, eat 
Ruth ne , : . ; L 0 b Book 
| oulse rms s oOonl 
Hast. nny : _ 
Gan c sie ” i 
tali¢, q e ‘ e +s ‘ = whe se ¢ e f ' t Tle t t 
Sj Lor d the assistar f f a dozen ot st nig H = S < 
re ‘ it ci I able ir g I s £ G 
t pres . re 2 TO NALS hs af “ 
He has : ) i1usicale”’ at the residence preted Chopin was very attractiy edon: Eran February 22 ) 
s with AIMeIS : 
1 \ £ st i 
that he ; SERS ; aa 4 
he has ce 1O hie ah t irk asions. = Wi ga 
\ oyal Opera sang for tl 
1e part sesenaieert Satan = “Nathan Biver, wi 1 on Tuesday at 1 Hall, t Fleck on the Augusta Victoria 
\\ k efit of t funds of the Italian Hospital yesterday after-) ..) 4g go nat, : ee ee eS ? : 
reck- 2 : a partiy ‘ ; lward B. 1 
Mr noon at Queen's Hall. presents his abilities af it ght. His program was « . 
Sarle) a k I Daily N ( 
arie) « 
Pp was a ( Goers’ Club hel s last meeting for th ‘ ear 
‘ | k 
1 Sil I 1on M lay evening : I Wage ia 
iem be A. T. Kin —-— Empire St in S 
rds in ———$____—. Nathan Fryer, who mi s appearance at Bechstein H 
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she wa Soy ter, the pianist, appears after all not to have ag ; His P ane operat Mag . 
on ; He ; ; 2 : s and et isis e s I ¥ t aa Das ct 
of Bec retired from public life, as she played recently in London — cchubert sonata was a umple of | ; ( Salome bag ( G 
a con- \ < - 
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i SOPRANO 
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specially Oratoric, Concert and Song Recitals 
Ss vouee SOLE MANAGEMENT 
oti Be HENRY WOLFSOHN 
oN 131 East i7th Street, New York 
Lamperti method of SINGING and Operatic Repertory THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s F : 
sand, Herbert Orchestral Concerts, several seasons; MARIE (For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
Dramatic Soprano, Metropolitan Grand Opera Co., Italian SINGING FROM BEGINNIN N 
7 t I NNID NISH 
rand Oper ly; BESSIE ABOTT, Hy Hey Metropolitan Grand ART O ITALIAN METHOD) @ TO FINI Carnegie Hall, Sulte 601-602, New York 
pera Co % oe Ope ra, Paris; CLARA M. HAMMER, Coloratura 
aoe rano, N nal Grand Opera Co.; MARIE LOUISE GEHLE, BONCI, the bao famous tenor, says: “Signor Carbone is an authority im voice | a@ true vocal mas 
oon : AIMEE DELANOIX, Coloratura Soprano; FRANCES ter of the classic Italian method, rarely to be found in America and in Europe 


Soprano; MINNIE MINCKH, Soprano; JOSEPH 








WOLF, | ne; EDWARD W. GRAY, Tenor (Old First Presby- 
terian C h); ASSUNTA DE ROSA, Coloratura Soprano; and 





many others. 834 CARNEGIE HALL, NEW YORK 

iN, W. Studio, 136 Fifth Avenue W | [| | AM | FLS 0 & 8 lj F p | TT Will teach In Minneapolis from 
: , <0 teaabetaae aries 
L OF OSCAR SAENGER CLARENCE E D DY CONCERT ORGANIST 


















TEACHER OF SINGING 930 West End Avenue PUPILS RECEIVED 
teacher of Mme. Josephine Jacoby, contralto, the Conried NEW YORK Matiaiieiens Te 
Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 28 Riversid gement: HAENSEL & JONES 
Opera Opera Co, ; Allen C. Hinckley, basso, Conried Grand Telephone 39 s 1 East 42d Street, New York 
pera Co. ; M Sara Anderson, soprano, Grand Opera, Austra 
EAVER- In Ml e de Pasquali, soprano, Grand Opera, Italy; Léon WILLY ALWVIN 
eins, ba Royal Opera House, Dresden, Germany; Kathleen 
MRS. J. Oward, « to, Grand Opera, Metz, Germany; Carolyn Ortman, 
Oprano, G ypera, Regensburg, Germany; Elizabeth D. Leonard, 
Ontrait I Bowman-Estey, contralto; Hildegard Hoffmann- 
S, sopr \lice Merritt-Cochran, soprano; Grace Longley, so- 
; lari toddart, soprano; Elizabeth Blamere-Turney, so- 
!.aura L. Combs, soprano; Mildred Potter, contralto; Kather- 
/ood . tralto; John Young, tenor; George Murphy, tenor; QUAR i E i 





, tenor; Walden Laskey, baritone; Irvin Myers, 


ie sou9 Seat ba. 51 East 64th Street, New York For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East 7th Street, New York 
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FAMOUS VIOLINISTS OF THE PAST. 


(With a SKetch of the Development of Violin Playing.) 


1.—ARCANGELO CORELLI. 
BY ARTHUR M. ABELL. 
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RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





I I R ul Opera, Berlin 
I Bert R al ¢ 
\ W ( itura Singer, ¢ 
( nic Opera 
\\ Ar lin, B t 
| ic Tenor, I 
latray, H 
I h ( tura 
1; Helene Hieser, First 
\\ kK r, First Altist, 
‘ Opera, Budapest. 


BERLIN W. 


. GERMANY, KURFURSTEN STRASSE 10 








d the f ition of violin composition 

w hile later genet built, he attained great 

1 performer himself, he was the father of all 

‘ vi tla remarkable results as an 

ictor, and he was t irst man to elevate “the fid 
strument to a social and artistic rank of 

yort Core W e culmination point, the con 

f effort of a hundred years of violin playing 

\ g i vere men like Tarina, Fon 
IX 1 Vr no, Lasagino, Baltazerini, who be 

é favorite of Catharina di Medici; Vitali, who 

“ st chaconne Bassani, Corelli's teacher, and 
I personality, who worked his way 
he post of kitchen boy to a position of power 




















/ rth / 
4 / J ‘ mae 
RCANGELO CORELLI 
( | XIV W f ese violir 
g the pre-( 1 per s not to be under 
ited; collectively they accomplished much, in that 
p ew for Cor but individually none of 
\ of f ding a distinct school, either of 
playing or mpositio1 f laying down rules that could 
ed as Ie guides [01 r generations, or of elevat 
g himself to ik that comn nanded universal respect 
| n. Now ] then an exceptional personality 
B i rose to a position of influence 
particular court, t musicians, on the* whole, 
\ ) Interior jot. 
\\ Corelli's ent all this was changed. An idea 
! e higl S no W h he held during his life 
t 1 g d by visiting the Pantheon. At the 
t l ¢ beside the ashes of Rafael, rest the 
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cl MRS. POTTER-FRISSELL, pupil of Step- 
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mortal remains of the immortal first great violinist. A 
marble tablet bears a lengthy epitaph, probably the most 


remarkable ever written for a musician. Corelli was 
called, throughout the length and breadth of his native 
land, “Princeps Musicorum,’ “Maestro dei Maestri, vir- 


tuoissimo di Violino e vero Orfeo di nostri tempi,” etc. 
So long as a pupil of Corelli's still lived in Rome, the 
anniversary of the musician’s death was solemnly cele 
brated in the Pantheon. 

Corelli was born in 1653 in Fusignano, a small town near 


Imolo. His 


playing, and Simonelli, a chamber singer of 


Bassani in violin 
the Pope, in 


The boy’s extraordinary gifts were manifest 


principal teachers were 


composition. 


from the start, and he soon outgrew his teachers. He 
was in reality chiefly self taught, although he utilized, ot 
course, the material of those who had gone before him 


While still 
his manner of playing the violin aroused astonishment and 
and his fame spread. He 
France and Germany, and he was induced to remain for a 
Munich in 1681 by the Kurfurst Emanuel of Ba- 
Returning to Italy he settled in Rome, where he 
Cardinal Ottoboni, 


quite young he began to travel as a soloist; 


admiration, rapidly visited 
time in 
Vafla. 
became a friend and protege of Rome's 
Mecenas of that day. 

The Cardinal's 


greatest 
place of all the 
Among 
guest while 


house was the meeting 


and trom abroad, 


Handel 


an orchestra composed of the 


leading musicians of the city 


other distinguished visitors, was his 


in Rome. Ottoboni founded 


best musicians in the city, of which Corelli was made con 


yboni’s musicales became fa- 


Socially the 


ductor and solo violinist Orn 


was the attraction 


ionized, and he 


special 


mous and Corelli 
violinist was | was the central figure at all 


important musical affairs. He was shown special attention 


by Queen Christine, who frequently gave musical festivals 


] 


on a large scale with an orchestra, consisting of sometimes 
as many as 150 musicians, of which Corelli was the head. 
With his growing fame, offers for permanent engagements 


came from abroad, but he preferred to remain in Rome. 


He traveled very little, as systematic concert tours, which 
later came into vogue, were unknown in his day By 
the request of the een of Naples he once visited that 
city and gave there exhibitions of his art This was very 


it proved an unfortunate venture for Co 


omed to 


las ee 
late in life, and 


relli, He was not acct go above the third posi 


Naples, whi 


eretta of Scarlatti’s, he came across 





and at rchestra in an op 


fifth position; to his great could not play it, 











COMPOSITIONS 


BY 


ERNEST LACHMUND 


FOR PIANO 
RTH GRAIL 
Concert Waltz. 
SECOND T Tut RD GRADE 

Op. 2.—(a) Valse Petit (Third Editior 
(b) Album Leaf (Second ee 
(c) Rondo (Second Editior 








SONGS: 
(Second E 
Daisies (Sece 

(c) Vesper (Second Edition) 
Op. 4.—For ‘Cello or Violin, with Orchestra or Piano. 
Serenade 
Dedicated to and Played by Mr. Anton Hekking, 

Berlin Philharmonic Orchestra. 
Recently Published 
FOR PIANO 

Op. 5.—Happy Childhood—Grade II. 

(1) Brownies 

(2) May Dance 


(3) Play Time 


Op. 3.—(a) Moonlight 


(b) Heigho 





with the 





Grave III 
Op. 6.—(1) Scene de Ballet. 
(2) Reverie. 


(3) Gavotte. 


Op. 7.—Four Smali Piano Pieces for Little People. Grade 
I to II. 

Op. 8.—Two Tone Poems for Piano 

Op. 9.—Ballad for ’Cello, with Orchestra. 


ALBERT STAHL 


PUBLISHER 


Berlin W., Potsdamer St. 39 














FERGUSSON 


BARITONE. 
Vocal Instructor 
KLEIST STRASSE 27, BERLIN W. 


MAURICE ARONSON 


BERLIN-CHARLOTTENBURG 
Mommsenstrasse 43 

Pianist and Instructor of Advanced Piano Playing. 

For ten years the enly assistant to 


LEOPOLD GODOWSKY 
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This embarrassed him all the more, causing him to over- viola and cello; they form 


th happened when Corelli was old and on the 
little bearing on his career as a whole 
| 


In his prime, Corelli’s playing is said to have made a 


profound impression It was 


} ( 
hnic in passage work, purity of intonation, a beautiful 
me and a noble and dignified style. Naturally the 
w of his date, a short and very much curved implement 
1 of no great bowing technic, as we know it. Tar 
Corelli’s successor, made a big step in advance in this 
It was as a ct mposer that Corelli’s greatest service to art 
posterity was rendered The results of his activity 
productive artist have been — athed to us in six 
big works composed during the period from 1683 to 1712. 
Each of these six works has twelve subdivisions, making in 


venty-two complete and pipes ndent compositions 


1 


The first five of them consist of twelve sonatas each, while 


he subdivision of the sixth is in the form of t 


grossi. Opus 1, the first collection of twelve sonatas 


tten in 1683 at Rome, entitled “XII, Sonata tre, duc 


Violini e Violono, col Basso per l’Organo,” reveal at once 


Corelli's individuality, but they show that he was still very 
ider the influence of his predecessors The 


movements, 





lagio, allegro, adagio, allegro All twelve 


ire written in the old church form. 


ed in 1685, Corelli employs chiefly dance forms 


listinguished by 


welve con 


as, for in 


In opus 2, 


THE MUSIC 


and the other musicians remarked on his discomfiture. consists of twelve concerti 


look the signature of the following part, which he played music and all string orchest 
C major instead of C minor. Scarlatti stopped the forcibly suggests Handel 
orchestra and corrected him [his was, of course, a most Handel, during his stay in 
rassing situation for the illustrious maestro, and he scores lhe mode of writin 
Naples in a most melancholy state of mind The dis- that he thoroug! ly unders 
tressing occurrence is said to have hastened his death, ment He restricts himsel 
which occurred not long after, on January 13, 1713 As the first three position THe 


decline, it 


clearness 


> of these 


AL COURIER 





Generally there are three movements preceded by a 


allemande, corrente and 














f instanc pre o 
gig I ese are shown a skillful intermingling of free 
wit dance f id chamber sonata 
O 3 1 4 are virtually of 1 and 2 in forn 
re richer in contents and reveal greater freedom 
y and polophony. With his opus 5, written in 5S 
700, ( li had acc d complete independence of style 
5 inarks a great milestone it the devel pment of 
ng. for it gave birth to the violin solo. Where of the intilen 
polyphonic writing the parts had been near- the influenc 
ited, Corelli now subordinated the other dominant Thes ix great wor t : 1 f ine 
e Vv In ith f the sixt t A t g 
« Ss ] s i theme € 1¢ OTe ( l r 
The Follia li 1 é f vi ists goog 
p 1 in tl 1 ¢ f the eT f reac g 1 
pie f v 2 iolinis Opus parts - ‘ 
R € 1 Dece 1712, as I said above k vn \ » {a I \ 





THE COLLEGE OF MUSIC OF CINCINNATI 
ELOCUTION ‘MUSIC LANGUAGE 








t edt questi d superiority of its faculty, t 
g Col nt reputation as 
An Snatiiation - the een piennage Endeavor 
W S . e surround with a thoroughly musical atmosphere, ar g at t : ss in 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


ARTHUR de GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 
VOICE PRODUCTION SONG ORATORIO OPERA 
Special Coaching for Professionals. Special Course for Teachers. Tuesdays and Wednesdays, from 9 A. M. to 4 P.M 


Studios, 143 West 42nd Street (Opposite Knickerbocker Hotel) NEW YORK 


GUILMANT 
ORGAN SCHOOL 


A SCHOOL WHERE THE 
INDIVIDUAL NEEDS OF 
EACH STUDENT ARE 
ATTENDED TO : : 3 


THE ORGAN TAUGHT EXCLUSIVELY BY 


WILLIAM C. CARL 


Tenth Year Begins October 12th 


34 West 12th St., New York 
SEND FOR NEW CATALOGUE, 1908-09 


Telephone connection discontinued during summer vacation. 
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Executing Music. 


o VAN BROEKHOVEN 


NEW VOCAL METHOD 


Get a copy from your music dealer, for KNOWLEDGE IS POWER 
Send for illustrated circular and details of Summer Course in Voice, Harmony 
and Composition. 


J. VAN BROE KHOV EN, 21 East 17th St., New York City. 


Theodore Habelmann’s Operatte Schoo 


909 West End Ave., Bet. 104th & 106th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


Granberry Piano School 


FAELTEN sun-ruymean rasemtic Methods Lectures 


Juvenile Department Interpretation Lecture-Recitals 
SYSTEM CARNEGIE HALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), ~ 
Gerrit Smith (Theory). Experts for Diction and Language 
Madame Sembrich and David Bispham on Visiting Jury os be 
gins Oct. 24th. 108 Montague St., Brooklyn, New York City. 


aya @©RYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA, PA 
Women's Dormitories Year Book Free 
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rank the New York basso, greatly 
(“We would not know how to do without 
the management); Marie Zimmermann, the 
oprane, of Philadelphia; Teva Mylott, 
\ustralian contralto, pupil of Marchesi; Reed Miller, 
i Brick Presbyterian Church choir, New York; 
Xemald Werrenratl f Brooklyn, a delghtfully musical 
tone, sor the Danish tenor and soloist in East Or 
ye, N. J.; ¢ ine Tludsor New York soprano, native 
' to Clevela pupil of Georg Henschel, among othet 
7 | masters, and a great favorite: Mrs. | l lobey, of Mem 
~ phis enn., who brings here a large company of music 
lents, repre ting a wide tthern section; Georgia 
ois Nober, pianist; Charles I. Washburn, vocalist. of Vander 
. ~~ bilt’ University, Nashville; Miss E. S. Stanley, of New 
ee \lfred Hallam, the choral conductor; Hl. B. Vin 
rail nt, regular organist, nephew of the founder of Chautau 
\" PS EM re qua; and Frederic G. Shattuck, an aceon plished accom 
running WHINE janist, pupil of S. P. Warren, MacDowell and Eberhard 
re f large artistic experience, showing in every phrase; 
ssisins Gs Hl. Andrew rganist at Oberlin, Ohio, visits 
ve rgasist nd Hamlin kk. Cogswell, of the Indiana 
ie GHOE Seryatory of Music, Indiana, Pa. and who is also director 
sit fa trap - - dt thre sublic schools 
. yore 
‘ ak S ‘ 1 t divide the work 1 tw each 
: le v ( Ihe | tert t se nos 
é f ‘ a ril ( cational by reason { the higl 
lard of tal exacted, by the I d incessant 
; l ‘ le peopl v the enforcement of quiet 
+ : ! perfor ‘ by the attitude of listeners | 
‘ if cultured in mentality and trained 
went = 
2 a 
‘ Some of 1 rtists engage in actual instruction while 
fay \Ir. Sherwood, w Mrs. Tobey and Miss Kober, in 
we )) rank Croxton, Marie Zimmermann and Miss Stan- 
P ask y, mm vocal; Sol Mareosson, violin, ete. There is a regu 
evi tly cf r chor i permanent quartet, composed of Caroline 
, ii ter Hudson, Eva Mylott, Reed Miller and Mr. Werrenrath. 
R \f sang ( w lite e generously pertodical, at times com 
ie 1 t in solo ensemble, quartet, ete Mr 
; Sherwood has already had a long ovation in one of these 
\ ” Ss are give by the vocal and instrumental 
| e of which 1s named “The Sherwood,” 
y ices, In which the 15,000 people 
nt vates” form the chorus 
rr PF rr PF 
\\ 1 ‘ 1 head rtet share with lectures and devotional 
cises a large covered auditorium, with open sides, 
graded seating, large platform, deep chorus loft and fine 





new organ, having 6,000 pipes and infinite variety of tonal 
bearties. Acoustics are better than most, and regular police 
safegtiard the audience, and, as has been seen, insist upon its 
protection from disturbanee of all kinds. The program 
for the season promises much. Several fine concerts and 
private recitals have already been given, “Elijah” is being 
rehearsed. Coneert performance, chorus drill, rehearsals 
and recitals all taking place in this central and openwork 
atiditotium, the whole place is almost constantly flooded 
with lovely harmonies, giving to the place, already re 
splendént in natutal beauty and refining care beyond im- 
agining and filled with congenial people engaged in cul 
ttiral and spirittial purstiits, the impression of a veritable 
Garden of Fden | eee 


St. Paul Institute Modeled on Brooklyn Plan. 

Prof. Franklin W. Hoeper, the director of the Brooklyn 
Institute of Arts and Sciences, left Brooklyn last Thursday 
at Walpole, N. Y. Before his de 
parture Professor Tlooper talked with a representative of 
Pee Mtsicat ihout his recent visit to St. Paul, 
Minn... Paul Institute of Arts 
and Sciences modeled upon the Brooklyn plan. Of special in 
terest te Musican Courter is the music 
department, which, like that in Brooklyn, wili engage the 
vreat 
irtists of distinction. 


for his sununer home 
CovRIER 
where they now have the St 


the readers of THE 


artists touring this country, as well as American 
Professor Heoper was strongly im 
pressed with the culture and interest in art shown by the 
Paul New Englanders 
graduates of | While in’ the 
met a number of old friends, 
Antioch College 
sponse to a personal invitation 
president of the St. Paul 


institute are: Lucius P 


people of St which includes many 


and stern universities. 
Northwest Professor Hooper 
and one of his classmates at The trip 
Paul 
Charles W 


Phe other 


to St was Int from 


Ames, thr institute 


officers of the Ordway, 


first vice-president; Edward N. Saunders, second vice 
president; Charles W. Bunn, third vice-president; Haydn 
S. Cole, treasurer; Dr. Arthur Sweeney, secretary. Pro- 


Paul Auditorium, where 


is finer than anything in 


fessor Hooper said that the St 


the principal concerts take place, 
Greater New York 


Kahn's Quartet to Be Played at the Klein Concerts, 


The first important novelty Hermann Klein will produce 


1 


at the Sunday Popular Concerts will be a piano quartet by 


the Berlin composer, Robert Kahn, who is, by the way, a 


brother of Otto H. Kahn, of this city. Among modern 
composers Mr. Kahn fills a high place and his works ought 
to be better known in this country The quartet above 


mentioned will be played at the second concert of the sea- 


son, on October 11, by members of the Heermann 


Quartet of Chicago, with Nathan Fryer rh 


Hugo 
1¢ Klein con- 
rman Theater, Madison 


certs will take place at the new Ge 


avenue and Fifty-ninth street 

Musical Courier Staff Travels. 
M. Marvin Grodzinsky and Arthur M. Abell, 
Puke Mestear Courier, were in 


Following the transaction of 


foreign 
New 


busine ss 


representatives of 
York last 
here, Mr. Grodzinsky will spend. the 
in Buffalo, and Mr. Abell plans to 
a trip through the Great Lakes Early in 
Messrs Abell will 
respectively in Vienna and Berlin 


week 
summer at his home 
utilize his vacation by 
j September 
return to their posts, 


Grodzinsky and 


Burns, Wintfred Cooke, 
Parker Hawthorne 


Hazel Johns were the graduates who received diplomas last 


Janer Smith Gene- 


vieve 


Ethelyn 


Gates, Ernest and [-vangeline 


at the commencement of the Hawthorne Pianoforte 
ie 


month 
School, of Potsdam, 

Lilli 
Mozart 


Lehmann will be one of the chief singers in the 


lrestival at the Carlsbad Opera. 
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PRESENTS FOR THE SEASON 1908-09 IN AMERICA 








CAPTIVATING 
RUSSIAN PIANIST 


**THE MASON & HAMLIN PIANO’”’ 





TINA 





gole Management KARL JUNKERMANN, London. 





ZIMBALIST 
LERNER 


KUSSEWITZKY 


For Terms and Dates 1402 Broadway, New York 


INCOMPARABLE 
RUSSIAN VIOLINIST 


PHENOMENAL 
CONTRABASS VIRTUOSO 
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MUSIC IN THE MIDDLE WEST. 








Sr. Louts, Jul 5 908 
Of musical performances held in the Odéon Building, 
St. Louis, last season, there were the regular orchestral 
col f the St. Louis and Chicago Symphony socie 
ties ch with outside s s: the weekly “Populars,” 





wit | tion; the Amphion, Apollo, 
\l ( ral, Union Musical clubs, with outside solo 
Kneisel Quartet (Union Musical auspices), with 
Olea Samarotf; Hofmann, Paderewski (twice), Miramon 
Spanish pianist; Miss Jorges debutante; the 
S n, San Carlo and Milan opera companies, ,each 
twice Bessie \l Opera J}. I Lie twice 
Ss nd his bandtwo evening | commencements 
| Symphony O est r November 12, this 
\ Lh Pop 1 egit \ er 15 ca f 
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He is organist and choirmaster of the Grand 
M. E. Chureh and of the Jewish Temple, | 
of the Apollo Club. He gives mont 
last numbering “104 d is rl 
rounding towns, playing his f in 
Words indieate little as to the extent of his tl 
energy and wide influenc: His programs d 
permanent pages somewhere as aid to orgai 
wher partic \ ! id young 
Among his it ng f town pupils thi 
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SUMMER 


PIANO INSTRUCTION 
FREDERIC MARINER 


TECHNIC SPECIALIST 
Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 


GAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ’Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Olrection: LOUDON CHARLTON, Carnegle Hall, New York 


























FOR DATES, ADDRESS: 


“SHAMLIN @ 


LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
5528 Woodlawn Avenue, 


DAGMAR 


WALLE-HANSEN 


the few prir 
as nts f Le etizky \ 
t pianist For iny vears erformed 
e principal E cities, and devek 
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Hotel Oesterreicherhoi (Wien), Vienna 





vw... xuewnen : McLELLAN 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses In Methods of Teaching, Lectures and Recitals 


Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY Ist 


For Terms, Etc., Address 301 West 57th St. 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - - - 
*Phone: 4225 Columbus 
Most prominent Da 1 


bass; Reatrice Fine, s ; Edward St g, t I s Kit 


tenor; Ant Har 


Hew Pork College of Music 


NEW YORK 








ALIGE MERRITT-COCGHRAN, sv 


N. Y. 


Telephone: 2305 J Bedford. 


113 Macon St., Brooklyn, 


(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 


| 128-130 East 58th Street 








VAN YWoRx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone, 3701-88@th Street 





WA.—TENOR and MAS.—SOPRANO | 


SPECIAL DEPARTMENT FOR BEGINNERS 





Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street, 


All instrumental and vocal students receive free 
| harmony, counterpoint, vocal sight reading, 
free admission to concerts, lectures, etc., etc 


instruction in 
ensemble playing and 


' Students received daily Catalog sent on application 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im America, October to May 


Exclusive HAENSEL & JONES 


Management : 
1 East 42d Street, New York 
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nd other songs, worded by The Guilmant Organ School. 
An organist in a distant city, who received one of the 
new catalogues issued by the Guilmant Organ School 


sicians are Anna Hul- of New York, declared, as a school prospectus, it was 
rive lecture-recitals 


g1 


one of the most comprehensive pamphlets ever sent out 


Virgil exponent and also by a musical educational institution. In the first place, 
C. F. Huntington, pupil of every statement is brief and direct, and in the second 
York, a dramatic soprano; Lella 


place everything an applicant wishes to know is clearly 
] dt, New York, and soon to 


set forth 


isor of music in Terre William C. Carl, the director of the school, is now the 


rt work; Laura Minturn, guest of his old master, Alexandre Guilmant, at the Guil- 
' “aes 1; Profe r Fid mant villa, in Meudon, France. M. Guilmant is the pres- 

blic schools: lle : 3 
public schools; Allen ident of the school, and continues to take a keen interest 


Chicago and 1s pre-— in the education of American organists who study under 
Porc Agand. ‘Tavii : f : aaa 
erg. Edward Taylor fr Carl. Before returning to America, Mr. Carl will 
R Ilamnsor husiastic , . . — 

Kay Hampson, an enthusiastt€ travel in Germany and Austria and doubtless will bring 


his own progress and | hes 


ick some novelties for the coming autumn recitals, 
sides new ideas for the further inspiration of the students 
catalogue, pronounced a model by those who know, 
growing de 


21 £ gives the following schedule of work: 
iffairs of the Middle 








for such and but little Two years e course, with a post-graduate course of 
1 . year m4 zy to perfect themselves still more, or 
em Let Eastern ae 
repara 
ley rT } r107} 7 ic “ 
s known throughout this Rxeciinations: are. held I ie ten aenl caeinea niin 
I Rae } student is required to pla 1 organ piece, read a trio 
sight, transpose a chant one tone up and down, read a vocal sc 


: ; 4 at sight, harmonize a melody at the keyboard, arrange a piar 
Pianists for the Hermann Klein Concerts. contiaatiinkat Borte 


organ, in addition to paper work ir 





ged by Hermann Klein on musical knowledge These 
1ded t the merica mild « 
r ( 1 t s a verv strong one It c 1ded by tk An n ¢ I 
‘ Organists for the itions 
mest Schelling it, 
V1 me toocn ling, Kath The post-gradu cide wit } fe \ 
schinit t Julian Pascal, Paolo pers of the Ame s 
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PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 
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VIRGINIE SOLOISTS 


SOPRANO 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 
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IN AMERICA ENTIRE SEASON 1908-09 


For Terms, Dates, Etc., Address : HENRY WOLFSOHN, 131 East 17th Street, New York 


THEODORE SPIERING 


The Distinguished Violinist, will Tour the United States and Canada during 
January, February and March, 1909 
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Harmony and Counterpoint: Class lessons, one each week, under 
Clement R. Gale, Mus. Bac., Oxon 

Roy Choir Training Class lessons under Mr. Gale. 

Lecture Lessons: Students are required to attend and take notes 
Organ Tuning and Repairing: Class lessons under Mr. Gustav 
Schlette 

Organ Construction: Class lessons in organ factory. 
‘Harmonization of Melodies at Keyboard lransposition, reading 
from score, sight reading, etc Class lessons 

Students’ Recitals: One each month of the school year 

Service Playing Class lessons in the different forms of service 


playing. 
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Advanced Organ Plaving Students receive a private lesson, each 
Mr. Ca 

Advanced Ha Cou point and Fug Class 1 s, oF b 
each week, 1 Mr. Gale 
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H noniza f Melodies at Keyt 1 I ti 
f s 1 sight reading, ¢ ( 

cove Plavion und Contacte 3 3 

Students’ Recitals One ch mont! f the school year 

The Gnilmant Organ School is located at 34 West é 


[welfth street, near Fifth avenue, in the heart of the 
old aristocratic section of New York City, within easy 
walking distance of historic churches, sh¢ and_ best 
transportation facilities are enjoyed—inclu the elec- 


tric bus service on Fifth avenue, the Broadway surface 





cars, the Sixth avenue elevated and surface cars, the 
Subway and the new Hudson River tunnels 
Students have the privilege of using the organs at 


the “Old First” Presbyterian Church, corner Fifth avenue 


and Twelfth street. The large organ in the church proper 
(there is a chapel organ) is being rebuilt this summer, 


nd when completed a" I Fi « tnnhouenantt 
and when completed will be a fine instrumen 
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AND ASSISTING ARTISTS IN 


CONCERT TOUR 


October, November, December, 1908 
UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 
AMERICAN MUSICAL DIRECTORY 
437 and 439 Fifth Avenue, New York 


BABCOCK wsititun 
INSTRUCTION 


For two years a pupil of Mrs. Wilhelm Eylau in Berlin 
and highly recommended by her. 


SAN DIEGQO, CAL. 


HEINRICH MEYN 


BARITONE 





Zhres 








Management M. H. HANSON 
129 West 46th St., New York 
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PRICE 15 CENTS 


On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 
per copy. 

The annual subscription rate remains at 
Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

SoME comic operas are grand, and many grand 


operas are comic, 


That 


accounts for the holes cut in the music 


Tue 65 note music roll has holes cut in it. 


it performs. 


a 


“Pelléas et Meélisande” has not yet been heard in 
Berlin. What is the matter with the Franco-Prus- 
sian entente cordiale in matters of music? 


ue country which gave twenty minute vaude- 


ville performances of “J arsifal” was bound sooner 
or later to produce 65 note music rolls for mechan- 
ianos, 


H{UGo Gortirz, now living in New Zealand, for- 


; Sot g Sie 
nerly manager of Kubelik, has sued and attached 


the latter for breach of contract. Kubelik is at pres- 
ent on an .Australasian tour. 


e = 





Pine waltz as a dance is to be abolished, say the 
dan isters, and the two-step will take its place. 
\fusica however, no two-step ever written will 


‘vive any single one of the waltzes written by 


I 
Johann Strauss. 


Alice Nielsen and Henry 


Russell has been canceled, and Miss 


THe contract between 
Nielsen will 
not appear in America in grand opera for the pres- 
ent. She mav be heard in Berlin and other German 
cities during the winter season. 


ee ae 


SHAKESPEARE remarked some three centuries ago 
an with no music in his soul is fit for 


Nowa- 


davs many of those professional persons who have 


limes have changed since then. 


st music in their makeup are hottest after the 


Littr LenMANN will not visit America next sea- 
son, as announced some months ago, but the singer 
nds to be here in 1909-1910 if she succeeds in 
getting an operatic engagement in New York to 
orma, Donna Anna, Isolde and others of her 


a 


It would be cheaper to use 
the persons who buy the ma- 
would he no apparent difference what- 
soever. We have not applied for a patent on the 
vote roll, and offer our idea to the manufacturers 
free of charge. 

Ix the present issue of Tue MustcaL Courter 
begins a series of ten articles, to be written during 
the summer by Arthur M. Abell, dealing with the 
ereat violinists of the past, tracing the development 
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of violin playing, giving a biographical sketch of each 
subject, with anecdotes, ete. Following the present 
article on Corelli will come Tartini, Viotti, Rode, 
Paganini, Spohr, Ole Bull, Ernst, de Beriot, Wient- 
awski and Vieuxtemps. The portraits of the violin- 
ists will appear with the series. 


ACCORDING to its author, the notorious novel, 
“Three Weeks,” is to be done over into an opera 
libretto, and Mrs. Glyn suggests Geraldine Farrar 
or Mary Garden tor the title role. As we are un- 
familiar with [english libel laws, we are unable to 
say whether the singers mentioned have a_ case 
against Mrs. Glyn or not. 

Tie opening gun in the Opera war for 1908-1409 
lias been fired. Hammerstein publishes the news 
that he has-leased the Boston Theater and will give 
performances there with his New York company. 
The Metropolitan batteries are silent thus far, but 
some answer to the sally from the Manhattan will 
not be long in materializing. 


Ty has been noted that professional chauffeurs are 
good performers on the mechanical piano. There 
seems to be something kindred between the arts of 
treading a mechanical 


chauffeuring and piano. 


Some persons go even so far as to say that, with 
the aid of a brake and a horn, the plaver of a 65 note 
roll mechanical piano cught to be able to get a fair 
idea of the sensation of riding in an autemobile— 
a small quantity of gasolene or benzine being added, 
of course, for the proper smell. 


\ COMPANY Of missionaries about to leave New 
York for China includes an accomplished woman 
musician, who will teach music in high caste Man- 
darin families. One of the missionaries, who re- 
cently returned from the Orient, reports that the 
Chinese are beginning to appreciate Occidental mu- 
sic. Some go to the extreme, and assert that they 
now prefer our scale to their weird harmonies and 
tom-toms. This is highly encouraging and must 
nearly convince even the infidels that all the money 
spent on the foreign missionary enterprise has not 
been wasted. With China opening up hope to musi- 
cians, the day may not be far distant when THE 
MusrcaL Courier will tours of great 
pianists, violinists and singers through the I] 


record the 
owery 
Kingdom. 


- ———- 


A busy man who was told 


1 
| 

1 
1 


by his doctor to take 


long walks for exercise has thought cut a new way 
of obeving the physician’s orders without conse- 
quent loss of time. The man in question owns a 
mechanical piano of which he long ago grew tired. 
Now he has attached a pedometer to the pedals, and 
every time he “plays” the machine the pedometer 
records the distance which would have been covered 
had the, feet been walking instead of pumping val- 
iantly at the pedals. Lor the benefit of others who 
might like to take a similar course of exercise, the 
inventor of the plan has worked out a schedule 
showing the relation between various distances and 
the classical masterpieces of music. Beethoven's 
( 


minor symphony = 10 miles; Brahms’ in D major 


or Schumann's in [If flat = 9 miles 762 vards and 


Tschaikowsky’s,"Pathetique” = 712 miles; 


overture 4! 


ECE 


Waegner’s ‘Tannhauser™ miles ; 
Liszt's “Les Preludes” = 3 miles 241 vards 6 feet 
1¥2 inches. Most of the standard overtures cqual 
2% miles, suites from 4'4 to 634 miles, sonatas 
5 miles (uphill), and fugues about 2!4 miles—rough 
walking ‘cross country. Nice, slow walks of about 
Handel's 


“Traumerei,” Chopin's E flat nocturne, Raff's cava- 


a mile or so are “Largo,” Schumann's 


tina’ and Moszkowski'’s “Serenata.” For Chopin’s 
“Rain” prelude, Bemberg’s “It Snows,” and Bee- 
thoven’s storm episode in the *Pastorale,” the plaver 


should be provided with galoshes and an umbrella. 
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ere ae as _— Ined article ft clothin: ; ii ey. 
f se, Tor reading, tor standard ssiesinita si ne It is an indisputable belief—an axiom, in fact— Rubens, or Titian, or Tintoretto, with a palette short 
" tobacco habit, and tor most of the other fads, throughout the cultured world, that, besides brain, of the chief colors contained in those pictur r 
ss : } ] 4 ] ¥ -+ er ‘ “ ‘- 
th é foibles and frailties of the imperfect human race. the chief ingredients of a successful musical per- issuing “perfect” Shakespeare or Milton editions 
te nder the circumstances just pointed out it 18 formance consist of tone, technic, te mperament and printed with a set of type minus almost half the 
tai strange nor surprising that some wide awake jnterpretation, Under those four general heads letters of the alphabet. To make another compat 
; isiness men should have hit also on the idea Of come all such subdivisions as rhythm, poetical f son: Could anvbody form a « { , 
; : x the w 1 with a substitute tor music. ing, sense of style, accentuation, et \ll the pre- Irving’s art, or Bernhardt’s, or Duse’s, or ¢ 
( usic” is the term which John Philip liminary study of music must be based on those ele- lin’s, or Mansfield’s, or Mrs. Carter’s, by listening t 
i Sousa invented to designate the species of tonal en- ments in order to make the only correct beginning. their voices reproduced on phonographs from which 
t consisting of mutilated reproductions of Mozart, ( hopin, Beethoven, Schumann, Lrahms, the highest and lowest tones have been excluded? 
" ompositions, bole wn, compressed and, in fact, all the great composers, had to start Suppose the “talking machines ere t i sin 
il} ¢ p rt ~ 
*% ' ged to ht aut tic ros that covet Y their study of music with five finger exercises on ir excisions heir Carus ! Me 
aa sixty-five notes of the piano keyboard, the whole some instrument, and by listening to learned disqui- Yetrazzini, and Bonci records Would a 
_ : ge o nd out on a mechanical piano operated sitions to the effect that one whole tone makes four buv the dises if they gave forth ar \ instead of 
sine ' bv t feet, and by a hand lever moved to corre- quarters, or eight eighths, or sixteen sixteenths, and Caruso’s high C, or a B instead of Tetra gI 
‘4 : the “fast” and “slow d” and “soft” so on, ad infinitum and (to the young learner) ad EF flat Would it not be as crimina 
7 f signs displaved on the automatic sixty-five note roll nauseam. If composers had to start their flight t speaking ) to put such imperfect discs on t rket 
_ : vinds itself in response to the treading Ot fame “by hand,” how much more important was the as it is to sell 65 note rolls in h 1 master 
at f tl | r.’ Krom a mere toy, made at first to Te- sqme method to pi s like Liszt, Thalberg, Ru- ces Lis vel ‘ rt 
a music and s ess popular songs Of binstein, Herz, Pixis, Dohler, Henselt, d’Albert, Weber, Mendelssohn at Brahms are represented 
e * 3 tl the exploiters of the mechanical pian ad- Sauer, Reisenauer, Ge dowsky, Rosenthal, Siloti, Pa- as containing notes nevet ritten 
va t into a position of prominence as a serious derewski, Gabrilowitsch, Busoni, Jonas, Bloomtfield- posers 
HI ( titor (according to their claims) of the real Zeisler, Ganz, Cottlow, and the manv other famous Symphonies, operas, and_ string nd smber 
paris H plat nd as an art practically equivalent to play- ones of the virtuoso tribe. Would the i t mus t be scussed here t 
r) ng the piano by hand. Encouraged by the fact that come great players, or players at all, merely by their r, and combinations, and tonal qualities 
world did not at ¢ t agall listening to a mechanical piano, instead of rning I repro I te 
S assertions of the ex] ers, the to express themselves musically, and to liberate t mechanical piano. The o1 way for a beginner in 
x4 er, and engage S planists Te- inner musical \ through their brains tl sic t r sucl : pel t 
Va : nterpretat ns hos echanical fea- fingers? ear t c ' en f at : ' | 
Se- : s speed and degrees oudness and We know what Shakespeare s b sic in : S ( o ns 
5 a S ere imitated on tl hine and incor- which time and proportion are not kept. We know those compos 
I he re lls S to the | 1b It Was then also that whenever a st plavs W tl nVal ie- ( l 1 thar t 
d I step t idvertise that a CC I tL plal IS ess and inelasticitvy of rhythi \ b | Ss periorm- il tl o ar el raneous c 
ter bet an the average performance by hand, and ance “mechanical.” There must be something, then, the mechanical piat _ with its hay il 
red that vas taken with alacrit \re not the per- besides mathem precisiol hic st S rect 651 
va s of the mechanical rolls and pianos the perfect and vita n, and that something ts tl Of course, the ty of 1 0 
sig nterpre f the great pianists, at- human throb, the pulse of personal parti I ichine | 
ane i tes them v tes nials—and paid the heart and intelligence dominating and g ng ; ' rs on t , n 
iule for sood golden coin of the realm? Eureka! the metrical beat. No one would be so stupid as to” know? ild neither tell a bass § from a 
and the s ingly unattainable had been found—and hold, even for one moment, that the machine like, treble clef. nor indicate on the k ird the tion 
ns pianist, and p playing as an art, were hammering rhytl f the isic making machine is t oh ¢ re is als son t 
cae ° surely to be stamps ut as old | the equal in effect or inspiration of the rhythm of a believe that some of the sat 
ind I : and were te superseded f uman player with a strongly marked sense of mu- ynable to tell whether a sheet of n n 
ae b ph of mechanical skill and bu sical time. If any one wishes to demonstrate this the piano rack were resting upsid n, s S, 
CS 5 terp1 the automatic roll and automatic piano! point strikingly, let him “play”? a Weber polacca on ras it ought to be. The inability to 1 me: 
reel \\ ts culture and its common sense are con- the mechanical piano and then hear the same piece robs beginners not only of the chief | . n the 
ual cert ever, the American public has a way of performed by Carreno; or try a similar experiment practice of the art, but also n ) 
ilas - fina tting at the true inwardness of all humbug with the Schumann toccata and Sauer; the Liszt to be considered in the light of musi persons 
igh and kery practiced upon it, and in musical cir- “Erlking’ arrangement and Bloomfield-Zeisler ; and at all 


: = ae c : “TAI FY a SR ay a 7. ° . -- 44 ee ae ; 
cles uestion of the worthiness or unworthiness the “Islamey” fantasie and Godowsky. As for those persons who not profess 


of tl hanical means of music making has be- If a child have an innate sense of rhythm it is musicians,’ and use a mechanical piat sim] to 





va col irning question—leading logically to the Jikely to be spoiled by the mechanical machine with become familiar with good music —they should go 
ey present series of articles. its alternating excessive speed and halting slowness often to places where it can be heard and heard 
ai 1} first place, the mechanical roll and piano and general spasmodi character when the transi- correctly. The kind ot ind produced 1€ 
nil ; exp Sul their product as a fitting substitute tions of time are sudden and frequent. “‘Rubato,” mechanical piano 1s not good music, nor 1s it music 
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the strict sense of the term. 1 children 

] nning in music, or to those grown ups 

t icquire dignified taste for it, the 

i is a hollow mockery and a cruel 


continued. ) 


HOW GARDEN GREW. 





(jarden describes to an interviewer in the 
Paris Comoedia how she won her New York tri 
st wintel 

t rdinary sé n, but do not far t 
t came all at once to throw themselves at 
d to struggle, use all my nerve power, and 
r V1 p ) But what a= satistaction 
now! What joy in my inmost soul at having imposed 
For I did impose it. * * * J believe that my 
1 epoch What gives me party 
ular pleasure is that I made the Americans love the French 
hool theretofore tmknown to them, at least, in 
i pect, with its more genuine art and truth 


Le ne make an outcry if I, a stranger, speak of th 
| ! ‘ It to Paris that I owe what 
] t is in Paris that I really was born, for it was there 
that I gained an artist soul And it was the genius ot 
gh my efforts applauded and hon 

lary Garden is one of the few operatic artists 


who can be depended upon to say what they mean. 

irst the foregoing reads like a lot of “taffy” for 
consumption, but its sincerity appears less 
doubtful when it is remembered that Miss Garden 
did not follow in America the usual custom of the 
visiting prima donnas by “soft soaping” us in news 
paper interviews and articles. “Americans are in- 


irtistic,”’ she said; and she was in earnest—as much 
in earnest as she is in speaking of Paris as the place 
where the true artist is developed. Mary Garden, 
was born in Scotland, reared in Chi- 


ind sent to Paris to study, with money fur- 





wealthy Americans whose foretathers 


. ] . ] . 
unbroken line 


from the ancient kingdom 


N soon is to undergo the crucial test 
Melba and 


the same roles, and Melba has cabled that she 


as an Operatic impresario. Petrazzini 
demands a monopoly on all the Violetta, Lucia, Gilda 
limi performances. Following fast on the re- 

ceipt of this ultimatum, Hammerstein announced 
his intention of making an early sailing for Europe. 
\rrived there his mettle will be tried to the utmost, 
ith results impossible to foretell at this stage of 
the proceedings. Any and all rumors, however, re- 
porting Melba’s cancellation of her American con- 
ict for next year are unauthorized and decidedly 

——— 

fie Musteat Courter’s long cable “beat” last 
week on the subject of the Italo-Argentino ope ratic 
trust caused wide comment everywhere in this coun- 
try, and has been copied extensively in the large 
daily papers. The full and authoritative details 
isively by Tue MusicaL CouRIER prove 


oven cht 
Piven CxXci 


that we are as completely conversant with the inner 
musical doings of Europe as we are with the intrica- 
cies of the 1 tant musical movements here. Ina 


measure this statement is superfluous, as the col- 


{ Tue Musicat Courter speak for them- 





H. Haw ey, 
lusic Teachers’ Association, has brought the 


president of the Mis- 


any of his fellow members down upon 
in a paper called “Absolute 


ic of the Future,” that “Opera has no 

b n re It is purely artificial. The drama 
ra is neither art nor music. It 

te to a lowering of the moral standards.” In 
pite of all 1 nd protessional opinion to the con- 
1 ( a oht, for he expresses suc- 
cinctly what has been set forth often and at length 


Musica CourRIER. 
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SOME},PLAIN TRUTHS ABOUT COPYRIGHTS. 


Ce t, 1008, by The American Musician.) 
Ini surgery it is often necessary to perform a painful 
revat in order to save a patient’s life. 
das the interests of the American Musician are un 
deniably identical with those of the music publishing in 





stry, this article necessarily partakes somewhat of that 
We are moved to take this means of disillusion- 
irge portion of the trade because of the evident mis- 
ception which exists in the minds of its most prominent 
hers. We 

| 


pted in the spirit of friendliness which has actuated us 


hope, therefore, that this article will be ac- 


this our attempt to set the trade right on a question 
mportant as that of a proper understanding of the basic 

rrinciples of ec py right. 

This article is written with the sole idea of benefiting 


the trade, 


and the argument it contains about the effect of 





iowledgment of property in an abstract idea, is not 
ven with the view of combating a benefit which 1s at- 


tainable by being enacted into a law, but solely to quiet a 


favorite argument by giving the other side of the question. 
The only reason it has not been done before is due to the 
fact that the impossibility of enacting such a law is s 


byious that copyright experts refuse even to discuss it, 
but the necessity of forever disposing of it is made ap- 


parent by a perusal of the report of the proceedings of the 





“Pourteenth Annual Convention of the Music Publishers’ 


Association.” That such dense ignorance could be so 
openly displayed by membhe rs of a trade whose almost sole 
assets consist of copyrights is, to say the least, amazing, 
nd has impelled the American Musician to enact the role 
of a kind father who does not spare the rod. 

Copyright is not an inherent right; it does not exist at 


common law; it is purely an artificial right, created solely 
In this respect it differs widely from an in 


herent rig 





for the statutes only regulate inherent right, 
while they absolutely create copyright. 


\ll the talk, therefore, one hears about the injustice of 


that clause in the law is the purest moonshine. 

If Congress were to repeal the present statutes without 
enacting another copyright law, that would mark the end 
ft all copyrights, and such an action on the part of Con 
gress would be perfectly constitutional. 

This could not occur in a case of a common law, or in 
herent right. 

Congress gets its sole authority in creating copyright 
Article 1, of the 
protect authors in their 


from Section 8, Federal Constitution, 


which states that Congress may 





It does not require a very astute mind to perceive that 
Congress has already, in existing laws, stretched its au- 
beyond the breaking point. 


is strictly a concrete right, and can never be 





right under any circumstances whatsoever 
No law protects the intangible, and very justly so, for 

the recognition and reward of a useful, intangible idea 

with it the obligation to punish an injurious 





one, and this would simply mgan chaos 
due to the almost universal chimera 
idea back of a book or musical com 


yroperty, and that it is this which 1s pro 





which leads so many astray on 





An intangible idea may assume a number of different 
concrete forms, each of which may be covered by a differ- 
ent statute For instance, suppose A conceives a new 
mechanical principle, and writes a book explaining it in 
A’s intangible idea has 

shape of this book. 
book is published, B invents a device which 

\’s mechanical principle, and takes out a 
C then writes a book describing B’s inven- 
No one can seriously question the 
rights of all three to their respective productions, and yet 
all three are representations in the concrete form of A’s 
Would it not be exceedingly foolish for 
\ to declare himself robbed by B and C because they had 
And is it 
not perfectly plain that it would be greatly against public 
A such a monopoly of his abstract idea as 
to cover concrete forms of it never dreamed of by him- 


detail, and copyrights said book. 
now assumed the concrete in the 
After the 
yperates upon 
patent on it. 


tion and copyrights it. 


intangible idea. 
used his idea as a basis for their productions ? 
policy to give 


self, and which he would never produce from lack of 


ability, and which those who might produce it would not 


do so from lack of incentive? 

Such a scheme would completely nullify our patent laws, 
because under it it would be possible to write a detailed 
ce scription of the idea, 


and then enjoy the most complete monopoly ever dreamed 


copyright it (at a cost of 50 cents), 


of for forty-two years, for during this period no one could 
make use of the idea in any way, shape or manner what- 
soever without infringing. This could have but one result 


that of completely stopping progress in the mechanical 





There is no danger of such a condition ever arising, 


however, for if Congress should give way to popular 
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clamor and ever pass such a law it would be speedily de- 
clared unconstitutional by the courts. 

Coming down to the specific, the United States Supreme 
Court has inexorably fixed the status of the perforated 
music roll by declaring it to be a mechanical device, and 
as Congress has no authority under the Constitution to 
grant copyright protection to a mechanical device, it is 
difficult to see where music publishers, as such, have any 
further interest in the matter. 

A printed musical composition, a perforated music roll, 
a phonograph record, and a music box cylinder. though 
they all represent the same intangible idea, can 
controlled by the person who conceives such 


never be 
intangible 
idea, unless he is able to put it in each separate concrete 
obtains the different and separate means 


form himself, anc 
of protection provided for each general form by the 
statutes. 

The basic principle of copyright, as well as 
This is iterated and reiterated in 


f patents, 
is the concrete form. 
hundreds of copyright and patent cases, and unless one 
can eschew the idea of the intangible having any bearing 
or control in the matter, one is not competent to discuss 
copyright intelligently. 


In conclusion, gentlemen of the music publishing trade, 





the American Musician wishes to assure you that you 
Congress 


already enjoy more rights and privileges than ¢ 


has any authority to give you. As an instance in point 





ight of a 


we call attention to the amendment to the copyr 
of 1897, which gives the owner of the copyri 
musical composition the control of its public performance 
In the opinion of many eminent copyright experts this 
is entirely unconstitutional, as it deals with the intangible, 
which Congress cannot do under the Constitution. There 
are many other instances we might quote, but we think 
this one is sufficient for our purpose. Stop wasting your 





time and money trying to get something which we have 
There ar 
other questions over which you can exercise absolute con- 


trol by simply getting together, which would be of far 


shown you is entirely out of your reach. many 


greater value than the will o° the wisp you are so indus- 


triously chasing, for we say once more you c never 
control 
Perforated Music Rolls, 
Phonograph Records, 
or 
Music Box Cylinders 
through a copyright bill, unless vou change t Consti 


tution of these United States of America, which is quite 
an undertaking. Above all things, do not criticise the 
present copyright law. Think where you would 
Out it. 


No matter how abstruse or difficult it may 





t 
t 
at times, it 1s nevertheless the duty of a tr 





advise its patrons on all subjects pertaining t 


and the measure of its value is found in the soundness of 
Its views, the correctness of its conclusions, and its pos- 


session of the necessary moral courage to fearlessly an- 
nounce them 

It is with these principles in mind that we outline above 
our position on the subject of new copyright 


} 


We “nail our colors to the mast,” so to speak. 


Should any of our readers wish to take issue with us, 
we assure any such that the columns of the American 


Musician are open to them for a full and comp! expo- 





sition of their views: in fact, we invite such 


a discussion 
for educational reasons, and if the American Musician 
can succeed in awakening the soynd common sense of the 
trade to the ridiculousness of its “rainbow chase” after 
the unattainable, it will have performed an act of ines- 
timable value to all. 





New Compositions by Schenck. 

That Elliott Schenck has been busy composing is mani- 
fested and attested by the fact that two new male choruses 
are about to be published by the H. W. Gray Company 
(Novello). These entitled “If Wishes were 
Horses” and “O Lady Moon,” were written especially for 


pieces, 


the Mendelssohn Glee Club end will be performed at its 
first concert next winter. 

A somewhat more pretentious composition is also just 
completed for contralto solo, female chorus, and small or- 
chestra, called “The Faint Little Heart.’ This is in the 
form of a short cantata, taking about twelve minutes to 
perform. All of these works are set to texts by Mrs. M. 
R. Haskins, who also wrote the “Dedication.” 





Summer Engagements for Josephine SwicKard. 

Josephine Swickard, the concert soprano, is singing Sun- 
days during July at Calvary M. E. Church, New York. 
Sundays in August her fine voice will be heard at the 
services in Calvary M. E. Church, East Orange. N. J. 





Bloomfield-Zeisler on the Ocean. 


Fannie Bloomfield-Zeisler, the pianist, sailed for Europe 
yesterday (Tuesday) on the Kaiser Wilhelm IT. 
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BUFFALO. Ovide Musin to Sail for New York. violin, which are likely 1 in p rity | 


























Burraro, N. Y., July 17, 1908 \s soon as possible after the close of the annual con- Mazurka de ¢ 
\ very merry company of singers met at the Central tests for prizes at the Royal Conservatory, at Li¢ge, Ovide Mr. Mu ; 
St 1, en route for Lakewood, on Wednesday morning. 7 until February 
| hoir of the Delaware Avenue Church, seventy-five 1 at othe 
bers going on its annual outing, this time as the Che Story of Vi \ W 
t of Harry J. Fellows. The journey was made ovet \ s and g 
the Jake Shore line as far as Mayville, and then by ral public. } M 
|y through beautiful Westfield. Upon arrival at the nguag \ ( 
de ation all walked over to the cottage which overlooks ti 
| Chautauqua \ group photograph was then taken On the « \ Ip 
ift which all adjourned to a hotel for dinner Later \ 
the return trip, the stop was made at the Ch. I no p , I ( 
ssembly grounds ( r announen ts at y Ww 
by calling out, D-E-L-A-W-A-R-E B-A-P-T-I-S-T, it, wit 
Butflo. Conductor Alfred Hallam was at the gate and part 
warmly welcomed the arrivals, while every one laughed ) yOO- 19 | t 
he resounding vé spelied in unisor Announce virt | 
was made from the platform that one of the great dt 
of Wes New York w ) give a con p ling WW 
rl he leadership | J. Fellows Phe “ g t 
lid progr. pres r h nd soloists 
stified the comp luction. W. Ray A Novel Idea. 
} ghs played in mast t Suite Gotl Carlos ¢ t \ \ 
| i up N h] f m str 
presc 1 re \ M | ( \ critic said ine the f \ 
clin OVIDE MUSIN M 
for | 
; Musin will sail for New York. While here he will attend ( 3 ‘ p 
to the publication of several of his new compositions for Pe 
g I he 
\ \ : 
yped w t ! 
l effects w p be e 
g » Grace I ( d my 
| aT ] } nerfect ‘ ( 
1 ‘ he >, 
ging ( ers 
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CIAL OFFER TO PIANO DEALERS 


BESsxpiring July Sist, 19:08 


We offer to Piano Dealers, in advanee 


e 1 = . ’ f 7 
of the 7% Cumulative Vreterred Stock 


of sales to the general pul le. and at the special price olf par tS100.00 pet aul 25 “ 


> I 


Ga —- OF OT EE CO 


AM ERICAN PIANO COMPANY 


a combination of Wm. Knabe & F Baltimore. Chickering & Sons of Boston and the Foster-Armstrong Company of Rochest 
company manufacturing t! “ec Marshall & Wendell, Foster, brewster, Armstrong and J. C. Cook pianos 
\fter an exhaustive audit and appraisal made for us by the Audit Company of New York (one of the best known audit companies in A 
ica) we unhesitatingly sav that this is one of the str mgest prete rred stocks ever put before the American public It is the first opportunity dealer 
have had to become closely identified with the manufacturing end of the piano business on favorable terms 
This stock will positively not be available after July 31st until it is offered to the general public at $102.50 per share \pplications for sam 


should be made without delay to the undersigned, from whom also full particulars may be secured. 
Pen) , p 


THE GEIGER-JONES COMPANY, Canton, Ohio 
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Lei in 1849, and studied thet nider nue, early Saturday morning, This shocking tragedy has 
Moscheles, Hauptmann and Richter, following this with les- called forth genuine grief and everything is being done 
Drevechock. at Prague, and Liszt. at Weimar, to comtort the sorrowing family.“ The father of the de- 


OBITUARY. sa-s4 He made his European premiére in Germany, and ceased musician, C. C. Macclinchey, was in the real estate 


ifter a short European concert tour (ineluding London, business. He died five years ago. 











“ Weimar, Prague, Frankfurt, ete.) Mason returned to his 


Dr. William Mason. native country in 1854. Professional travels in America James Nuno. 
followed, and finally the pianist settled in New York in James Nuno, a musican, teacher and composer of Span 
M \! pianist 85s, where, with Theodore Thomas, Bergmann, Mosen- jsh birth, who had resided in this country over half a 
day, 1 { d Matzka, he founded the historical Mason and century, died at Bayside, L. L, July 18, aged eighty-four 
Soirées of Chamber Music, continued successfully years. Mr. Nuno lived in Buffalo, N. Y., where he was 
rt disease and til 1868. He received the degree of doctor of music specially honored by the Mexican Government during the 
ee ene from Yale in 1872 Pan-American Exposition in 1901, because it was recalled 
cee chee Although an effective public performer, with an im- that he composed the Mexican national hymn, accepted 
| pr e technic and an earnest and dignified style, Dr as far back as 1884 The remains were removed to 
Mason elected to devote himself chiefly to pedagogical Buffalo, where the interment took place 
PTET ALY WORK, ANE OSE GF Ra active Catcet ae Se 
Zs ian aia ol catia Ahan) Gai te. Te ; 
very end was spent in that direction. H The Burritt Studio in Minneapolis. 
1 na ’ ty wn all + r 6] Teast ] 
nany and came from all parts of the United ; : aes ; . 
Se ee : Ae . Hall It is of interest to learn of the immediate popularity 
Stat t Study with him at is studio in Steinway I! L } - , r . ¢ y 4 
: ‘ ; in Minneapolis of William Nelson Burritt, of New York 
after the publication of his textbook, “Touch ‘ . . : . : 
pater ; aay a Mr. Burritt is teaching in Minneapolis during the sum 
echni which won a large following in this country ; : : 
aia ime s tigen. das , met The professional singers and teachers of the West, 
Other works by Dr. Mason are “A Method for the Piat 3 : ’ P - . 
: * ; i : : . us well as a goodly number from the East, are gathering 
Syst for Beginners,” and “Mason’s Piano Technic : 


about him to avail themselves of this rare opportunity 


In ioot he published “Memories of a Musical Life.” His i ‘ ‘ 


of summer study with a master whose successful work 














lude a serenata for cello and pia re ey 
, apahe ‘ is well known and unchallenged 
dag ) pi Ss} 
ee ! 1 R P etique,”’ “B 1 ‘ P P e 
aie : American Institute Reception. 
Canriccio Pantastico.” ete : 
Pee An informal reception was given to the summer students 
1 SS d vo G ‘ P : 4 : ; : 

1 oH the American Institute of Applied Musie Friday after 
whter. Mre. Howard yan Sinderer \ July to \ vocal program, consisting of french, 
spate ; ‘ ise Serra * Italian and Englhs nes, was given by the well known 

4 1 1 () , , e 
= ne, Met Che stud n king for 
t gl | ifterneon 
5 le «4 
July 24 
Laura I. Macclinchey. 
] 
}), ( 
l XC 
TAM MAS > ] 8. B Miss Mac ‘ 
r sister Mar were regards Ss ¢ ptiona ever For Teachers, Students and Lovers of Music 
o M i A aR i ae ales CL a Bea CONTENTS FOR AUGUST 
| ; } ( ters of Music St n ¢ g 
~ bic D 4 ( e 
Schmidt Vith her mother and sister she had planne © for g an Educat W. F. Gates 
a ‘ VS = Oa tT] , . ois ar ( I Z Cae 3d t 
. ! ss + Cat s when the sister tound the bod nging trom I Music R 
Tal es on this ide of t cea é w “dr e t the “clinchey h 1p - @ . (Ant tt Re 4 "t 
iter further public api , n this sid I the ocean, t wardrobe at the Macclinchey home, 741 Putnam avi Phe: Cannacy Gil dao Miukic Bt : I 
a ces — — i M. Mag 
R P ~ i ( S we .Carmen 8S 1 
I 1 Musi \ BR y ] es Lyor 
( ne a re ; Wm. H. Cowet 
Ma | \1 : ..F. S. Law 
s te’s ¢ tions as 7 g Material 
E. B. Perry 
(Late General Manager of the Conried Metropolitan Opera Co.) ] s to Teacl W. S. B. M Vs 
g P t | 


MUSICAL BUREAU 7 : a aap " 7 i eS Law 
Metropolitan Opera House, New York fndiidaliy. ets ayreeseccnycccce haties Be Wat 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS'OF THE petede Hints ne .J/Jone W. G. Pleferkor 
METROPOLITAN OPERA COMPANY Price preagereng . Subscription price $1.50 per year 


who are under contract with that Company for Opera and Concerts. OLIVER DITSON COMPANY, 150 Tremont Street, Boston 
SOLE REPRESENTATIVE for ali engagements of eats aed Rem oreeed 


MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY SIGHT SINGING 


MADAME MARIE RAPPOLD MR. G. CAMPANARI 








Preparation to Choir, Oratorio and Operatic Work 
TRAINING OF CHILDREN’S VOICES a Specialty 


ie i eae KATHARINE 
A WIT BAA MERICAN/\USICIAN 
ng GOODSON 











American Tour 
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r 1908-09 
A Strikingly Interesting Musical Newspaper American Tou 
| representative of America’s Band and Orches- 
| tra Players, Popular Music Composers and 
MANAGEMENT: | pe tent and the allied industries of Musical 
LOUDON CHARLTON | Merchandise; also Musical Drama. 
Annual Subscription $1.00 
Single copies, 10 cents. 
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NEW YORK CITY Published on Second and Fourth Weeks 
| 
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Management: 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 


CARNEGIE HALL 


every Month. 


S.E. Cor. 39th St. and 5th Ave., New York 





MASON & HAMLIN PIANO 











MASON & HAMLIN PIANO 
ALL NEXT SEASON: 


PETSCHNIKOFF ovine” 


Mme. Petschnikoff also available for Ensemble Playing. 


R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of pure intonation. cris i : ; i 
¢ ‘ » Crisp, e< recis . . as 
pot been surpagéed here in decades.--H. E. KREHBIE a oe precise reading of the text, coupled with dash and a richness of tone that h 























ae 


esl egntg GET CARIES 


Tete eaenrmen eA 


has 
one 
de 


fate 


AN 


our 
Was 

the 
lled 
ited 


rity 


ban! 
St, 
Ing 


nity 


ork 


ulty 
ork 


| \ \ \\ ( | 
\ug 2 5 tw \ i 
\ ” 30 | | 
Scat Q 
] 2 
er PF 
b ) 
\\ \I 1 
\l l 1 wl \ 
: y 
\ Ss S 
e o g 
lif 
de 2 
) N Y 
ned 1 wa 
Pe \ D 
\ t 1 ‘i i 
: iT t] 
t! 
ba. C 
\pp 
7 
rr 
( 
g g S 
S 
J 
ry Fr 
( 
Ys 
N 
( S1 ( , 
( 
Z g 
a ae 
( c, ( 





| 
= a 
sey o m= 


Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Building, 202 Michigan Boulevard, Chicago, III. 





Ph. school of its kind offers such comprehensive advantages. Has 
‘he strongest Faculty ever assembled in a College of Musical Learn- 


ing. 
Tavestigation will demonstrate the superiority of this institution. 


SCHOOL OF MUSIC — 


ACTING 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
HUGO HEERMANN WILLIAM CASTLE - 
ERNESTO CONSOLO MRS. O. L. FOX 
J. H. GILMOUR, Director School of Acting. 
nuse HEERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, the Eminent Italian Pianist, who joined the 
college Faculty last season, will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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Address: EDGAR SMITH, KIMBALL HALL, CHICAGO, ILL. 


BASSO CANTANTE 
Auditorium Building 
Personal Address: THE WAU BUN 
39th St. and Ellis Ave. 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCQLN BUSH, Founder KENNETH M. BRADLEY, Director 


The Leading) = MUSIC, OPERA, ACTING AND LANGUAGES 


Conservatory of 
Teachers of International reputations in all Departments 


KIMBALL PIANO USED 








Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
in Chicago affiliated with a producing theatre 


CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


JEANNETTE D U RN Oo PIANISTE 








RESIDENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL 
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CINCINNATI. Grace Johnston, Bessie Youmans, Julia and Haine Reeves, sented. The recital was arranged especially for the bene 
( | Ethel Gensely, Sylvia Bell, Anna Reinhart, Bertha Bell, tit of the students of the summer school, to whom it 
( iti College of Mu Julia Funck, Luella Duser, Maude Stephens, Bessie Grant, proved a rare treat. 
of vocal Miss Fox “as Miss Wenner. Ree 
rst book will A Pupils of mma Stansifer gave a piano recital at the 
} d minor keys, Harold Beckett Gibbs, who is delivering a course of home of Mr. and Mrs. Lee Early in Home City last Mon 
ened especially for the lectures on the “History of Music” at the Cincinnati Con- day night. These pupils performed: Annie Yonker, Robert 
k will deal exclusively servatory of Music, recently gave a recital of Greek and  (jibson, Myrtle Hay, Violet Grimsley, Vivian Gould, Marie 
k of the series will Gregorian music in the recital hall of the Conservatory, — }follis, Mabelle Davis, Ellis Early, Myrtle Hood, Garnet 
exercises. In the illustrative of his lecture on this early period in the de- Payis, Clara Yonkers, Robert Early and Edna Luhrman. 
Gant t will have the assistance of velopment of music. Seven young ladies, under the direc a ae) 
Mattiol ft llege faculty, who tion of Frances Moses, rendered several of the ancient : — . 
. ’ : ae : * Edward Osler, well known as the Cincinnati boy so- 
The books will be pub Greek hymns, and twelve boys, directed by Mr. Gibbs, sang z aes his 
; : ; ‘ - : 2 ra prano, was heard as the soloist with Kryl’s Band at the 
\ 1 W & Co. of Cincinnati. Professor passages in Latin illustrating the fourteen Gregorian ~ Sign as gage 
Zoo, on Monday evening of this week. His voice is most 
(5 } ght t ng classes tor over tour modes. “ . 
: “ : h eee remarkable, being a clear soprano. He sang a song writ- 
tee year and 1 rdingly well acquainte with his a0 . ° ae 
, jetice : ea aaae aed ‘ - ten by two Cincinnati men, Jack Appleton and Thomas 
Ihe summer school of the Cincinnati Conservatory of 3 : is ; eye ‘ . a 
: ; : . ~ _. Parker, which is entitled “I Think Her Name Is Gladys. 
\ a Music is exceptionally large this season, all sections of ‘ cre 
; an os ms ; : Kryl has been giving some excellent concerts all week, 
Clara B lirectt f the Cincinnati Conservatory of the country being represented. The South furnishes a “ie ee gitiais - 
; ; : ee pe playing among other numbers Beethoven's “Egmont” over- 
f a visit from Maude goodly quota of the students, to whom the ideal location ois ; aioe > Pepa: 
; ES : ; : ture, Meyerbeer’s “Coronation March,’ airs from “Mig- 
| t singer. Mrs. Boll- ef the conservatory furnishes a delightful summer home. aes ie ; . : 
‘ ; : aes A non,” Ponchielli’s “Dance of the Houris” and Lassen’s 
d teachers, being accom Miss Baur is particularly solicitous of the advantages, en- |. " . , : 
ahs : : : ; : ; Festival Overture.’’” Miss Bachman, soprano soloist, sang 
Ivy G. H f Price Hil The last named jovment and comfort of the summer students, having con : arose oe : erat pigae 
: ; : : . : ae Braga’s “O Dry Those Tears,” the “Inflammatus” from 
f whi Mrs. Bollman gave certs and recitals arranged for their benefit. The dep irt- a o : i MI ne | Elsa’ D - 2 
: . , Rossints “Stabat Mater, and “IIsa’s ream from 
effect ment of Public School Music, under the direction of Mar- “Lol aye 
: . ohengrin, 
er FP garet McClory Pace, 1s a prominent and popular feature : eee 
I CI gay 1 charming tt summer work A concert of choruses from these 
July The ts were V classes, assisted by Florence Teal, soprano, and Frances The Cincinnati friends of Carl Gantvoort, son of A. J. 
nist: Carrie Elliot, prano, and Mrs Burton, violinist, will be given at an early date. Gantvoort, of the Cincinnati College of Music, are very 
Races. 4 , ' Ln much pleased with the glowing reports of his success on 
rr PY he Metropolitan English Opera Company is giving the stage. Mr. Gantvoort is a member of the Manhattan 
hose studio is in good performances of “The Bohemian Girl” at Chester Opera Company, and his work in various roles during 
dav for Chicag where Pa t yet Next week “Faust” will be the offering. the season has won for him the highest praise from the 
M franklin Ames. From en eZ critics. During the week of June 29 Mr. Gantvoort played 
g friends in Tarr A musical event of the week was the recital of chamber the title role in Planquet’s “Rip Van Winkle,” in Elmira, 
\ N. J., Newark and New music given in the Concert Hall of the Cincinnati Con- N. Y., and during the week of July 5 he appeared as 
September servatory of Music, on Friday evening, by these well Tonio in “Pagliacci.” Mr. Gantvoort’s interpretation of 
| a an known artists and members of the faculty: Bernard the character which made the late Joe Jefferson famous 
Club met in the home of Helen Mil- Sturm, violinist; Julius Sturm, cellist, and George Leigh- was pronounced as nearly like that of the lamented actor 
\\ t Hill t \ 1 ng program was ton, pianist Ihe recital was highly artistic, the program as is possible for any person to produce Mr. Gantvoort's 
ifter which a dainty includine classics from Bach, Wagner, Wilhelmj, Saint Jeffersonian manner of giving the toast brought the audi 
were Lillian Saéns, Schubert, Popper, Arbos, a concerto by Bruch, and ences to its feet almost without exception during the 
J. A Itta Nowotney, a fascinating impromptu by Bernard Sturm. The large week's performance. Mr. Gantvoort has been on the stage 
\\ Get y, Mrs. D L Flamm, udience she wed keen appreciation for each number pre for five seasons. ArTHUR M. Jack. 
STUDIOS CONCERT PIANIST 


Kimball Hall 
Chicago, Ill. 


RAGNA LINNE ©... 
Personal Address 
60 FOWLER STREET 


STUDIOS 
FINE ARTS BUILDING, CWICAGO, ILL. 


MARY WOOD CHASE 





CONCERT 


Mrs. THEODORE WORCESTER, rranist 


Address: 525 Orchestra Building, Chicago, III. 
STEINWAY PIANO USED 


MARIE MASAI CONTRALTO 


"S WHITE LONGMAN °ONT8&L 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Building, Chicago 
VICTOR HEINZE, President. 
CLARENCE DICKINSON, Director. DR. WILLIAM CARVER WILLIAMS, Registrar. 
Announces a6 weeks’ SUMMER TERM, from June 22d to August Ist. 

Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playin Leschetizk 

oie! les); Mr. L. A. TORRENS will conduct a NORMAL CLASS : voice p> Fie ery sve aged 
lition to their yrivate instruction. 
Mr. DONALD ROBERTSON will hold classes in Dramatic Art. 


EVERY DEPARTMENT will be represented by a full corps of WELL KNOWN TEACHERS. 
Send for descriptive folder giving terms and other information. 


Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Cnicago 


WM. H. SHERWOOD 


At Chautauqua, N. Y. 
TWENTIETH SEASON JULY 6 to AUGUST 16 


Private Piano Lessons 
Interpretation Classes 
Lectures and Weekly Recitals 








MRS. REGINA WATSON, 
SPECIALTY: Repertoire work with 
Pianists, and the training of teachers. 
297 Indiana Street. 


Concert 


Chicago, Til. 


ALICE GENEVIEVE SMITH 
Mn = HARPIST 


Instruction 
Wm. H. Sherwood, - - Director Recitals 
Musicals 
IA KOBER Mrs. E. T. TOBEY mer STUDIO: 
SHERWOOD MUSIC SCHOOL, Fine Arts Bidg., Chicago sai Conservatory of Music 
RESIDENCE: 


i 432 Douglas Boulevard 
Tel. Kedzie 7892 


ARTHUR M. BURTON 


BARITONE. 
Fine Arts niin 





Summer Term Begins June 22 





Lene G. Humphrey, Mgr. 


AGNES LAPHAM Concert Pianist 
STUDIO: 621 FINE ARTS peng Accepted 


KARLETON HACKETT CONCERT ORGANIST 


Ki = Address: SINAI TEMPLE, INDIANA AVENUE, 


ener 








CHICAGO, ILL. 


Authorized Pupil! of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fiae Arts Buildiag, Chicage, Ill. 


GEORGE NELSON HOLT 


LYRIC BASS 


CONCERT PIANIST 
ADDRESS 
Suite 625 Fine Arts Building, Chicago 
TOUR NOW BOOKING 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the 








following might be mentioned: 


Piano —Joun J. Hartst AEDT, Victor Garwoopd, | Violin. —Hersert Butter, Avot? Wetpic, CHARLES 
ALLEN Spencer, Heniot Levy, Sitvio Sci ILOEREN HOUT. 
ONTI, JENNETTE Loubon. _ Theory, Composition — Avotr Weurpic, Husparp 
Singing—Karveton Hackett, Epwarp C. Towne, W. Harris. 
g f 4 I IE y f ‘ ‘ 0 ~ 
Racna Linne, Jennie F. W. Jounson, Jou | pyptic School Musi ic Ro axiesan: 


on O. E 
T. Reap. JOHN J. HATTST AEDT, President. 
Orga —WILHELM MIDDELSCHULTE. Catalogue baceceee free. 


THE ANNA GROFF-BRYANT INSTITUTE 
NEW SCHOOL OF SINGING OR VOCAL ARTS. 

Opportunities are offered vocal students to obtain a complete Academic Schooling in all branches 
requisite to the singer’s art. Normal course for te achers. Send for booklet, or “The Institute,” a 
periodical devoted to vocal sciences, arts and singers’ education. 

Address Office 522, Fine Arts Building, Chicago, Ill. 


Louise $t. John Westervelt 


SOPRANO 
Concerts, Oratorios, Recitals 
812 Fine Arts Building 











GUSTAF HOLMQUIST 


BASS-BARITONE 


_ CHICAGO 304 Kimball Hall CHICAGO, ILL. 


CLARENCE DICKINSON 


ONTO ig ed 
ECTURE RECITALS. 
" Auditorium Bldg., Wabash Ave 


Sorisemauc Lyric $cHoor 


VOCAL, Mr and Mrs. Gottschalk 

PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W. 
R. Underhill. Composition, Otto Wolf, and others. 


KIMBALL HALL, Catalogue Mailed. 


FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
instruction— Studie: Fine Arts Building 
Late of London, England 


Metropolitan. tan Conservatory 
jano—Th eory 
eae. MART DIMOND ERNST FRISTROM 
Office, 608 KIMBALL HALL CHICAGO, ILL. 
CATALOGUE ON REQUEST 





MARY PECK THOMSON 
Soprano 


620 Fine Arts Building, Chicago 
Concert 


HARRSOK WILD Organist 


KIMBALL HALL, 243 Wabash Avenue, 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


FREDERIC W. CARBERRY 


TENOR Kimball Hall, Chicago, Ill, 








Chicago 
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soprano at the Second Congregational Church, Portland Lippe as perrect 
Inez Turner, contralto soloist in St. Lawrence’s Church; — the nging of ea il | all ow 
Kthelynde Smith, soprano in St. Stephen's Church, and were | el Ma \ | i \\ 
mina Vose, soprano The opening number was Hiller’s know: protess £ mer 
trio, “Autumn Days,” followed by “Du bist die Ruh,” ill th ch New | | \ I ul 
Schubert; “Love’s Goal,” Hawley, sung by Emma Vose; pupil with fi I - W 
“Pace mio dio,” Verdi, sung by Mrs. Homsted; Mrs. Mr ippett pol P r 
lurner, who was heard at Mrs. Tippett’s recent Boston larked affability, although she is a woman P larly 
r¢ cital, and had every rie entht 1isiast 14 wer her voice, ! gol d I 
sang Somer “Slumber Song” and Ronald's “Goodby Ze ® 
Sweet Day.” “When Violets Their Fragrance” (Spat Rises \ ; wl 
row), with violin obligato played by Katherine Patrick, pict, . | t 
a pupil of Loeffler, was beautifully sung by Martha V , | \ t 
followed by Batten’s “April Morn” (waltz song), sung by ountry ne | \ d Sept ind 
Miss Smith. The recital was not in any sense amateurish, geyote himself ’ 3} 
but showed an excellent program sung by fresh, well very muc It w J y 
ist return ] 
cle i¢ 
Il L NoTTiINGHAM \ re Fr 
I la | . p08. § c 4 
ted : ' it I non ) ) I ‘ 
pera next th imagement of Oscar S fa | Sep Sat 
rstein, who will bring his company of singers - 4 | io f 
ttan Opera House to the Boston Theater, which eal ( # 1 
] 1 l mtra ( luded ly | week } | re’ 
\ I M H : si y¢ i ul t ‘ re V La 
Fa i | M 
Ret | G P Maxim 
J Wi ol i VV a he) I iN 
| ha I M. Snow, | i 1 
i M v I \ ot ~~ ) i 
I p | ( W 
t \ ; Ww 
n t ich | 
I ’ 1 
1 
: B he May 25. H ip i 
ed t wa l I 
f t young 
a . : 
( P Wi “Bs r, 
O-f ist I W be 
y ed S en 
ght 1 gh t » [ i a 
| b ( s Mrs. Tipp p i 1 power 
og be ti I 1 wit I ty 
I g g ere ihe vhi 
loists from all NINA FLETCHER RR Pe 
gg W The program BR ] . —¥ 
G e | ] | kept \ Pe ve ] . ] ] with tl ( a 
( greg ( I i Vos distinctive fe e-—dik in eaching of which M 








CLARA WM. ALDEN 


VOICE 
PIERCE BUiLDING, BOSTON 








Hotel Nottingham 





Margaret 
Gerry 


BOSTON 
CONTRAL TO 

GUCKENBERGER ©": 
STEPHEN TOWNSEND BARYTONE SOLOIST and 


CONCERT PIANIST 
joun crocAN MI AA NNING 
ORATORIO, RECITALS 
TEACHER OF SINGING 
Mrs. Robert N. 


Address : Care MUSICAL COURIER 
("BOOKINGS FOR TOUR 1908-09 NOW MADE*-%s3& 
sae Courier, Hotel Nottingham, Boston 
6 Newbury St., 





Boston 


SorprvrRaAaAN ©& 


Concerts, Oratorio, Etc. 





Address, care Musical Courier, 


Hotel Nottingham, . . Boston 





PIANIST 
STEINERT HALL, BOSTON | 
ic ang AR Dp A . § New York Studio: 10 West 40th Street | 
L MASON & HAMLIN PIANO 





PIANIST 


HENRY L. MASON 


405 Beyisten Street, Boston. 


GEBRH 


AR 


(HEINRICH 


MASON & HAMLIN PIANO 
Lecturer and Teacher of 





Lucia Gale Barber 


©@ CLASSES THROUGHOUT THE EAST _g 


THE 


¥N 


Rhythm through Motor 
Expression 
STUDIOS: The Ludlow, Boston, Mass. 


TOLMANINA TRIO 


(NAME GIVEN BY EDOUARD DE RESZKHE) 





A. Laura Tolman, Cello 
Myra Winslow, Piano 
Management 
W. S. BIGELOW, JR. 
687 Boylston St. 
BOSTON 











TIPPETT-PAULL STUDIOS) 


Personal Culture and Musical | 


Gertrude ‘Marshall, Violin 
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Faelten eee School 


CARL FAE LTEN, Director 
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A COMPLETE MUSICAL EDUCATION 


30 HUNTINGTON AVENUE BOSTON 








BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist 


Soprano 


Management W. 8. BIGELOW, JR., 


UTTER. J 


Booklet “Or Intzazst ro THosz Wuo 
Desmez to Sinc” mailed on request. 


687 Boylston Street. Boston 














Teacher of 
Singing, 
Organist 

and Conductor 


Studio: 6 Newbury St. 
BOSTON 
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OF THE AMERICAN INSTITUTE OF NORMAL METHODS IN SESSION AT 
S his ye ( I. Hudson, 1 perv 
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SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 
Germaine 


SCHNITZER 


Direction: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 


WITH THE 














BOSTON FROM TULY 6 TO 24, INCLUSIVE. 
g wit I M Barron | g rarge of the 
{ lep é f the Fletcher-Copp summer school 
er 
( Sobeski, f man y years located as a teacher in 
B 1 past season in Seattle and the South- 
western States, where he was heard in concerts, has re- 
ned to Boston for a couple of months. Mr. Sobesk1 
reports the West as being progressive in matters mu- 
he is much pleased with | sojourn there. 
unre 
\ \\ \ McGregor lith Whit- 
g t Winthr p, where they have taken 
2 1! 1 ol t d best 
M Greg is spending f | tim 
ging for xt 
ZA e 
| g \ l the S n 
mer with family at his It iti Lodge 
Greenville, Me. \W ANCHE Hupbson. 





THOMAS 
EVANS 


ge) ch N oO R 
Concert, Oratorio 
Recitals 
DATES NOW BOOKING 


Management: VW. S. BIGELOW, Jr. 
687 Boylston Street Boston 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 





— SOLE MANAGEMENT; ——————_— 


M. H. HANSON 
129 West46th Street, New York 

















VIOLIN-VIRTUOSO and 
CONDUCTOR 
For CONCERTS and RECITALS address 
430 North Meridian St., Indianapolis. 


BARITONE 


(Accompanist: N. B. TURPIN) 


JOHANNES MIERSCH 
al A IWIN IING 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City 
Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 


png BARYTONE 








WALTER R.ANDERSON 
6 West 38th Street, New York 
’Phone: 349-38th 





MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 


LESLEY MARTIN, tei canto 


Studlo: 1425 Broadway, New York 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
——— Julia —_ Nellie Hart, Marion Stan- 

Estelle Ward, Ruth White, George Bemus, 
William Burt, George Gillet, John Hendricks, Dr. 
Eugene Walton Marshall, Fiske O’Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 
























AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking 


Bis PH A M 


For Dates, Address: 


LOUDON CHARLTON, Csrneote Han 
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Ocean Gt y ereatest musical season 1 morning of September 9 at 6:15, and leave New York a ne 
its history. The magnificent new regan attracting the §:30, arriving at Thousand Island Park (Columbian He 1) 
ittel i ganists { f ( p Mr. Me 1 rou PHe \ 
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_ we & Low Pt r Quick Sale 
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mene GIORGIO M. SULLI 
( c c ra : Teacher of MARIO SAMMARCO 
sia VOCAL STUDIO 
. iets = as Room 701 Carnegie Hall 
$30.50, which is so very low that people can hardly vanced pupils and teachers, and Lillian Bonnell has sev 
F = 7 1425 Broadw: 
7 SOPRANO ima 
7 1710 Chestnut Street ‘ Mail Address : 890 Chapel Street New Haven, Co an 
E Philadelphia, Pa. 
+e ber > RanMeametieRtR reer 
FiAUSER PIANIST WOLLE, 
Address ORGANIST 
Address: THE ANSONIA THE WOLFSOBN MUSICAL BUREAU, 131 East 17th St., New York 
SEASON 1907-8 New York 
' D D tie T GRAND GPERA SCHOOL 
Under the 
A ramatic Tenor birectionot GUSTAV HINRICHS 
“onductor of American, National and Metropolit Op 
N Concerts, Oratorio, Ete. MR HIN RICHS veil o assisted Tog corps a r~ San aie 
: ADDRESS sr te ORT PERFORMANCES WEEKES. Toate 
E HENRY WOLFSQHN | to be anncuncea. ee 
L Date of Opening October Ist, 1908 
131 East 17th Street Address all communications to Gustav Hinrichs, care of Metro 
politan Opera House, New York City. 
S First appearances, November 8 R. E. JOHNSTON, Manager vamtte syn , I 
} ; ork St., London, W 
and 10, with NEW YORK SYMPHONY ORCHESTRA St. James Building AGENCE MUSICALE DE PARIS Ss 
] : EMANUELE REY, Directeur, 
WALTER DAMROSCH, Conductor Broadway and 26th Street, New York City # foe de Fini, Paris Bs 
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eason of Wagnerian performances 
| Opera w brought to a close late in June 
re 2 inder the direction of 
As N ch could only arrive home in 
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The gifted young Russian soprano, Fraulein El Tur, who 

went with M Nikisch from Leipsic, gave a most success 

ful recit t has been reported in the London corre 

ln e of this paper. The young artist was unable to 
e a suitable hall for a second concert before Ju 
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All qualities of Violin-tone 
are develo: to the full 
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BASS SOLOIST 
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Soprano Soloist, St. Bartholo- 
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For Dates and Terms Address 

HAENSEL & JONES 
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brilliancy of staccato, bril- 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


THE 


Maldwin 


PIANO 








“A great Piano! It satisfies me completely.” —Pugno. 


“*A tone which blends so well with my voice.””—Sembrich. 
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MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 
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'Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 5 BU S u & LAN F 3 | AK 0S 
Direc TORS: CARL HEIN, AuGUST FRAEMCKE. 
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Instruction given im all branches of music from] Spec ial _Der artments for Beginners, Amateurs and —_—__—_ ——_—_—_ 
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CASE DESIGNS WHICH ARE ORIGINAL, 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 
KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION STRASSBERGE CONSERVATORIES 
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ever combined in a conservatory io St. Louis and the 
MUNICH, Theatiner St. 38, GERMANY Great West. u 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
206 Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 
O CONCERT DIRECTION FONARD Berlin, W. 
a — WOLFF Schelling St.6 
~ CONCERT DIRECTION 
= enue Le 77" | OVAL CONSERUATON OF MUSIC AND TREATRE 


; Proprietor and Manage the Phith. ic 
bomen and tua, othe Parma LLEWELLYN RENWICK DRESDEN, GERMANY 











51 Teachers—-Every one an Artist 


among whom are 


Ur. R. Goldbeck Sig. G. Parisi 
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THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
.¥, 22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
2) Royal Protessor GUSTAV sai neennpinaigngien Director 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
»f the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FOURTH AVE., 52d*53d STS., NEW YORK CITY 


Metal Foundries and Lumber Yards at Astoria, 


FINISHING FACTORY : 
Piano Case a Action Factories 


Long Island City, opposite 120th Street, New York City. 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes > fo: 








The advantage of such a piano 
appea!-~ ._ vace to the discrimi- 
nating intelligence of the leading 
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SOHMER & CO. 
NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Corner 22d Street 


























vose 


IANOS appeal to the most critical musical taste, and are § 
receiving more favorable comment today than any other | 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 4 
Character of Tone, Sympathetic and Responsive Touch, Beauty 7 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. . 





Blumenberg Press, 214 218 William Street, and 13-20 Rose Street, New Bork. 





